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i To commemorate the Centenary of the Opening of the Gaiety Theatre, Dublin in November, 
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ñ 1871, the Management of the Dublin Grand Opera Society commissioned Mr. James 
j Malcolm to copy an original photograph of the interior of the Theatre. Patrons will observe 
UM 

i the many changes carried out during the major reconstruction to the building in 1955. 
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i Prints of this original photograph by James Malcolm may be purchased in the foyers 
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ñ of the Theatre during the Opera Season. 
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Very popular Restaurant for the Gourmet 
Italian Dishes a Speciality 
The best Italian Vintage Wines available . 
Luncheons,12to0 3 : Dinners, 6 to 1 a.m. 


19 LINCOLN PLACE 


Phone: 62471 
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DUBLIN GRAND OPERA SOCIETY 


International Opera Season 


12th APRIL to 151 MAY, 1971 


TURANDOT LUCIA DI LAMMERMOOR AIDA 
(Puccini) (Donizetti) ( Verdi) 
L'ELISIR D'AMORE MADAMA BUTTERFLY 
( Donizetti ) (Puccini) 
CASTS 


Atsuko Azuma, Francina Girones, Ruth Maher, Milkana Nikolova, Fiorella Pediconi, Maria Angela 
Rosati, Mary Sheridan, Carol Wyatt, Ugo Benelli, Renato Borgato, Brendan Cavanagh, Pedro Farres, 
Renato Francesconi, Giuseppe Giacomini, Flaviano Labó, Carlo Micalucci, Eftimios Michalopoulos, Franco 
Piva, Patrick Ring, Angelo Romero, Lino Savoldi, Gianni Socci, William Young. 


CONDUCTORS : 
NAPOLEONE ANNOVAZZI ALBERT ROSEN 


PRODUCER: 
SANZIO LEVRATTI 


CHORUS MASTERS: 
VITTORIO BARBIERI, JOHN BRADY, JEANNIE REDDIN McDONALD, L.R.A.M., A.T.C.L. 


CHOREOGRAPHER : 
SYLVIA BEHAN 


RADIO TELEFIS EIREANN SYMPHONY ORCHESTRA 
By Kind Permission of the Radio Telefis Eireann Authority 


CHORUS AND CORPS ре BALLET OF THE DUBLIN GRAND OPERA SOCIETY 


The Society reserves the right to make unavoidable alterations without notice. 











Three 









DUBLIN: 







SAVOY TWINS, 
Self-Service Restaurant and 
Grillette 
METROPOLE CINEMA, 





County Hotel 


Stillorgan Road, Mount Merrion, 
Dublin. ‘Phone: Dublin 881621. 
Telegrams: Rankotel, Dublin. 


REN TEL LTD. 



















RESTAURANT, Grill, Bars and Telex: 5207. 
Ballroom HEAD OFFICE: 
CORINTHIAN CINEMA, Hawkins House, Dublin 2. 
STATE CINEMA, Phibsboro’ Tel. 775811. Ө 
ست‎ 










DE LUXE CINEMA, Camden St. 
FAIRVIEW GRAND CINEMA 
PAVILION, DUN LAOGHAIRE 
WHITEHALL GRAND CINEMA 
ROYAL CINEMA, BRAY 


Branches at: 





Silver Springs 
Hotel 


Tivoli, Cork. ‘Phone: Cork 51231. 
Telegrams: Rankotel, Cork. 





DUBLIN 









CORK 



















LIMERICK Telex: 6111. 
CORK: DROGHEDA 
SAVOY CINEMA WATERFORD (7) 
RESTAURANT تحت‎ 








For never-without-a- 
set service 
You can Rely on 


KS Ren Tel 
COLOURVISION 





The Trident 
Hotel 


and Angling Centre Kinsale, 
Co. Cork. Phone: Kinsale 72301. 
Telegrams Rankotel Kinsale. 


LIMERICK: 





SAVOY CINEMA 
RESTAURANT, 
Bar and Banqueting Hall 





As leaders in the field of entertainment and leisure services, Odeon (Ireland) Limited and 
Irish Cinemas Limited play an important part in the economic and community life of the country. 
This is reflected by the group’s rapid growth in recent years. 


) ODEON (Ireland) LIMITED, IRISH CINEMAS LTD. 


HAWKINS HOUSE, DUBLIN 2. Companies within the Rank Organisatio^ 
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DUBLIN GRAND OPERA SOCIETY 


GOVERNING BODY 1971 


President: PROFESSOR ANTHONY G. HUGHES, D.Mus. 


Vice-Presidents: MAESTRO CARDENIO BOTTI 
DON FERDINANDO d'ARDIA CARACCIOLO DEI 
PRINCIPI DI CURSI 
THOMAS McMAHON, B.E., B.Sc., M.I.C.E.I. 


MANAGEMENT COMMITTEE 


Chairman: LIEUT.-COL. CAV.UFF. WILLIAM O’KELLY 
Vice-Chairman: PATRICK DIFFNEY 
Hon. Secretary: MISS MONICA CONDRON 


Hon. Asst. Secretary: JOHN CARNEY, F.C.A. 


Joint Hon. Treasurers: MISS AILEEN WALSH and DONALD J. POTTER 


THOMAS F. CARNEY, F.C.A. 
THOMAS A. DOYLE, S.C. 
RICHARD HANRAHAN 

J. H. G. LOVATT-DOLAN, S.C. 
MISS MAUREEN LEMASS 

DR. DERMOT O'KELLY 

MISS SYLVIA WHELAN 


GAIETY THEATRE, DUBLIN 2. 
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Waterford is a way of life. 


FOREWORD 


By 


DR. ANTHONY HUGHES 


In a season that marks the centenary of the opening 
of the Gaiety Theatre, the Dublin Grand Opera 
Society felt that Verdi’s “Aida” must be an inevitable 
choice, since this superb work was heard for the first 
time in Cairo in December of 1871. 


Verdi had been approached to write a spectacular 
Opera to form part of the celebrations that attended 
the opening of the Suez Canal in 1869. He coolly 
declined the proposal -he was much more interested 
in the management of his country estate. He had 
reached a stage in his career that he could only compel 
himself to face the exhausting task of writing a new 
opera if he came upon a particularly arresting or 
original subject. During the spring of 1870, on a visit 
to Paris, a scenario drawn from a story by the French 
Egyptologist Mariette was shown to Verdi. It attracted 
him and he signed a contract that allowed him to select 
singers and conductors for the Cairo and Milan 
premieres, and to have the spectacular sets and 
costumes made in Paris. 


He set to work in July 1870 and the Opera was 
completed by the end of November. The marvellously 
original and complex score came into existence while 
the political structure of Europe was hurled into a 
maelstrom of upheaval. We tend to forget how com- 
mitted an observer of politics Verdi was. The 
catastrophic defeat of France by the Prussian army 
distressed him. His letters reveal how clearly he 
foresaw the threat to the future peace of Europe. 


Nearer home he experienced the dispersal of the 
Vatican Council, the capitulation of Rome, the 
triumph of the spirit of the Risorgimento and the final 
reunification of Italy. Verdi's natural pessimism made 
him fear the dangers of civil strife or yet another 
foreign intervention. 





Verdi’s music is always most profound and most 
memorable when he seeks to express heroic self 
sacrifice in the fulfilment of duty. In Aida, although 
the story is set in antiquity, Verdi brings the characters 
to life in terms that were readily understood by the 
liberal idealists of the nineteenth century. The clarity 
and speed with which the characters are brought 
together to create dramatic situations is quite remark- 
able. Solo arias are compressed; ensemble, colour, and 
spectacle expanded so that each act becomes a fabric 
without seam. There is a new delicacy and power in 
the orchestral writing —the triumphal procession in 
Act II is among the most impressive big scenes in an 
Opera - but for poetry and eloquence the Nile Scene 
is esteemed by many opera lovers as Verdi’s supreme 
achievement. 


Turandot is an opera that comes near to emulating 
Aida in terms of spectacle and colour; Madame 
Butterfly brings a different exotic blend to the season. 
The lyricism and humour of Elisir d’Amore and 
golden line of Lucia di Lammermoor complete what 
we hope our audiences will remember as a worthy 
offering to the Theatre’s centenary. 
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Let CIE show 
you Ireland 





with our fabulous 
Rambler ticket 


With a CIE Rambler Ticket, you're 
armed to go anywhere, anytime. For a 
full fifteen days your Rambler Ticket 
costs £11 and lets you travel anywhere 
you like by train; for another £2, all our 
provincial buses are at your service, too. 
Or if you buy an all-Ireland Overlander 
Ticket you can travel in the North, too, 
by Northern Ireland Railways and 
Ulsterbus. All this for only £18. Here's 
your chance to see Ireland in comfort 
Get a Rambler or Overlander 


ticket this time. o" 


It's a great country-enjoy it! 4 CIE 4 
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GAIETY THEATRE 


THE HOME OF THE DUBLIN 
GRAND OPERA SOCIETY 


WILLIAM 
(Chairman, Committee of Management D.G.O.S. 1941-1971) 


BY LIBUI-GOL. CAV UPE: 


Founded in the spring of 1941 the Society has staged 
all its Dublin Operatic productions in the Gaiety 
Theatre, which we affectionately refer to as “The 
Home of the Dublin Grand Opera Society”, with two 
Seasons each year. This Spring the Society eniers its 
thirty-first year and its sixty-first Season of Opera 
in the Gaiety. 


As with most organisations in the early years tue 
Society had to face many unforeseen difficulties and 
it was here we met that great friend of the Society, 
the late Mr. Louis Elliman, then managing Direcior 
of the Gaiety Theatre. Without the help of this friend 
of the Dublin Theatre the Society would not have 
survived the difficult forties. He gave us the benefit 
of his great experience of the theatre at all times. 
An example of his confidence in the Society was the 
fact that during all the period we dealt with him we 
never signed a contract for our Seasons; he was a 
man of his word. We owe him much. 


During our thirty years at the Gaiety we have 
received the greatest courtesy from the Management 
and staff many of whom have passed to their eternal 
reward: Maurice Elliman, Hamlyn Benson, 
Liam O’Hora, John Cunningham, Топ Daly, 
Charlie Morrison, Tom Jones, Harry O’Neill and 
others. It is a great pleasure always to meet the present 
members of the Theatre management and staff who 
carry on in the great tradition of the Gaiety, doing 
their utmost for the success of our productions. Our 
Seasons at the Theaire place an additional strain on the 
Theatre staff which for, say, ten months of the year is 
geared for a one-week run of a production, at least. 
In the case of pantomime it runs for ten or twelve 
weeks. In our case we stage five productions in three 
weeks and it is only with the greatest co-operation on 
the part of all concerned that we succeed in getting 
our performances on to the stage year after year. This 
co-operation has encouraged us to stage these big 
spectacular operas. 


In the early years we confined ourselves to the more 
intimate and popular operas until we were approached 


O'KELLY 





by that grand man of Irish music and theatre the late 
Harold White. He suggested that we produce Verdi's 
“Aida”. With our chorus and principals it must be a 
success. We gave the suggestion much thought and 
following discussions with Tom Daly (Stage Manager) 
Harry Morrison (Lighting Chief) and Bob Heade 
(Scenic Artist) we decided to stage “Aida” in our next 
Season. It was an outstanding success artistically and 
financially. This represented a big step forward by the 
Society and we have staged many of the big operas in 
subsequent Seasons. 


Not one member of the management of the Society 
in the forties visualised it growing to its present 
strong position in the cultural life of the city and 
country. It is an outstanding example of what can be 
achieved through unstinted cooperation and hard work 
on the part of all concerned, professional and amateur. 
There are some who are of the opinion that our rate 
of advance has been slow. All are entitled to their 
opinions, One thing however is beyond question, 
Opera as presented by the Society now is far in 
advance of the standard obtained in Dublin when the 
D.G.O.S. was formed in 1941 and without our pro- 
ductions twice each year the cultural life of Dublin 
and Ireland would be all the poorer. 


Finally it gives us great pleasure and we proudly 
present а gala performance of Verdi’s “Аїда”, under 
the patronage of His Excellency, The President of 
Ireland, to mark the one hundredth anniversary ofthe 
Gaiety Theatre, Dublin, “The Home of the Dublin 
Grand Opera Society". 
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Ав Ireland: greatest banking 
organisation the Bank of Ireland 
Group offers a highly sophisticated 
banking service. 

Apart from regular facilities we 
offer a fully comprehensive range of 
specialised plans to meet your every 


tbanking 


financial requirement. 

Our entire operation is backed by 
a wealth of experience and specialist 
expertise. 

Call in to any of our over 500 
branches and get the best Group in 
banking working for you. 





Youre Safe in the Bank of Ireland Group 


Bank of Ireland / National Bank of Ireland / Hibernian Bank 











DUBLIN GRAND. OPERA SOCIETY 


PERFORMING MEMBERS 


Ann Barry 
Catherine Burke 
Breda Bartley 
Miriam Bird 
Joan Byrne 
Stella Byrne 
Attracta Cantwell 
Dympna Carney 
Aileen Cashman 
Monica Condron 
Miriam Caverly 
Betty Crosbie 
Rita Cullen 

Orla Davin 
Florrie Draper 
Adrienne Duffy 
Olive Duncan 
Jean Dunne 


David Barry 
Patrick Brennan 
Jack Bloomfield 
John Brady 
Philip Byrne 
Noel Conn 
Derek Carroll 
John Carney 
Tom Carney 


LADIES: 


Gertrude Eustace 
Angela Fanning 
Linda Finlay 
Nuala Finucane 
Ann Hickey 
Chrissie Kelly 
Carmel Kennedy 
Anne Kennedy 
Maura Keogh 
Helen Maguire 
Nuala Malone 
Alice Moffat 
Mary Moriarty 
Sue Maher 
Caroline Millar 
Fay Markey 
Sheila Maloney 
Mary Manders 


GENTLEMEN : 


Robert Dempsey 
Charles Dunphy 
Paul Fitzsimons 
Sean Flanagan 
Richard Hanrahan 
Robert Hammond 
Barry Hodkinson 
Paul Kavanagh 
Dick McMahon 


Maura Mooney 
Margaret Mclatyre 
Pauline McDermott 
Pauline Nolan 
Bernadette O'Neill 
Maura O’Connor 
Mary O'Sullivan 
Juleite O'Donovan 
Ann Roden 

Una Sheehan 
Noreen Stanley 
Kitty Vaughan 
Aileen Walsh 
Stella Walsh 
Sylvia Whelan 
Ann Waters 

Ann Weafer 


George Madeley 
Clem Morris 

G. V. Mooney 
Patrick Murphy 
John Noonan 

Liam O'Kelly 

Sean O'Kelly 
Fergus O'Kane 
Michael O'Donovan 
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... in encouraging the study 
and appreciation of music and in 
helping to make possible its 
enjoyment by audiences in every 
part of Ireland. 

How? By the sponsoring of 
vocal and instrumental bursaries. 
The commissioning of choral 
works. The fostering of traditional 
music. And the support of 
numerous other musical projects 
throughout the country. 

In these and other ways we 
are happy to play a part in 
keeping Ireland: traditional 
love of music alive. 


Player -Wills 


0; 





THE SOCIETY'S GUARANTORS 


The Societys Productions have been graciously sponsored by the 


followin го private persons and business firms: 


An Chomhairle Ealaion 

Aer Lingus Teo. 

Sir Alfred Beit, Bart. 

John Byrne Esq. 

Brennan Insurances Ltd. 
Prince F. d'Ardia Caracciolo 
Р. J. Carroll & Co. Ltd; 


Collen Bros. 


Concrete Products of Ireland Ltd. 


Patrick J. Diffney Esq. 

Mrs. Maria Fagan 

Karl Feldman Esq. 

General Electric Co. Ltd. 

Glen Abbey Ltd. 

Richard Godsil Esq. 

Hector Grey (Ireland) Ltd. 
Arthur Guinness Son & Co. Ltd. 


Gypsum Industries Ltd. 

M. & P. Hanlon Ltd. 

Hibernian Bank Ltd. 

Hospitals Trust Ltd. 

IBM Ireland Ltd. 

International Meat Co. Ltd. 

Irish Dunlop Rubber Co. Ltd. 

The Irish Engineering & Harbour 
Construction Co. Ltd. 

Irish Glass Bottle Co. Ltd. 

The Irish Times Ltd. 

W. & R. Jacob & Co. Ltd. 

Jury's Hotel. 

Lamb Bros. (Dublin) Ltd. 

Thomas MacMahon Ltd. 

A. H. Masser Ltd. 

S. McCormick Ltd. 


Edward Meade Esq. 

Municipal & General Supply Co. 
Munster & Leinster Bank Ltd. 

J. H. North & Co. Ltd. 
Lieut.-Col. Cav.Uff. William O’Kelly 
McCullough Pigott Ltd. 

Player & Wills (Ireland) Ltd. 

Pye Ireland Ltd. 

Roadstone Ltd. 

Shell Chemical Ltd. 

Standard Life Assurance Co. Ltd. 
Stillorgan Ambulance Service. 
South of Ireland Asphalt Co. Ltd. 
Teddy’s (Dun Laoghaire) 
Weatherwell Ltd. 

Willwood Group of Companies 


The Society solicits similar support from other firms and individuals to enable further 


improvements to be made in the standard of its productions. 
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Tick tack Hexagonal table clock іп 
gilded brass with striking, 


repeating and alarum mecha- 


= 
nism, Made by J. G. Freu- 
denburg, circa 1750. 
т . + . 
Prize time ahead .. . big prizes and plenty of 
them. A single ticket could bring you £200,000 
or £50,000 or any one of a host of other 


prizes. What more could you ask for a £1? 


Super Prize £200,000 
Every first prize- - - - £50,000 
Every second prize - - £20,000 
Every third prize - - - £10,000 

TICKETS £1 


IRISH HOSPITALS’ SWEEPSTAKES, BALLSBRIDGE, DUBLIN 4. 
BRANCH SWEEP OFFICES: CORK, SLIGO, GALWAY AND 9-11 GRAFTON ST., DUBLIN 2. 


4 Sweeps Annually 


IRISH SWEEPS LINCOLN IRISH SWEEPS DERBY 
CAMBRIDGESHIRE SWEEPS HURDLE 


Tickets obtainable from most Hotels and Newsagents in Ireland 
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RTE SYMPHONY ORCHESTRA 


First VIOLINS 


John Kitchen 
Arthur Nachstern 
James G. Chapman 
Margaret Burns 
William Shanahan 
Sheila O’Grady 
Elias Maguire 
Vanessa Caminiti 
Timothy Kirwan 
Thérèse Timoney 
Ruth O’ Donovan 


Second VIOLINS 


Alfonso Evangelisti 
Jack Leydier 

Alice Brough 

Dora Hall 

Joan Miley 

Bedrich Fiala 
Carlos Assa-Munt 
Sunniva Fitzpatrick 


VIOLAS 


Maire Larchet 
Seamus O’Grady 
Maureen Carolan 
Mary Breatnach 
Walter Hall 
Miriam Lynch 
Kathleen Green 
Margaret Healy 





CELLI 
Vincenzo Caminiti 
Moya O’Grady 
Brighid Mooney 
Hilary O’Donovan 
Thomas Kelly 
Vera Megova 
Paula O’Callaghan 


BASSES 
Helmut Engemann 
Wolfgang Eulitz 
Herbert Nowak 
Jacques Lavaud 
Eamonn Williams 


FLUTES 
André Prieur 
Patricia Dunkerley 
Hans Kohlmann 


OBOES 
Albert Solivérés 
Lindsay Armstrong 
Helmut Seeber 


CLARINETS 
Brian O’Rourke 
Sydney Egan 
James Daly 


BASSOONS 
Gilbert Berg 
A. Wilke 
Dieter Prodóhl 


HORNS 
Victor Malirsh 
Colin Block 
Thomas Briggs 
Arno Scheibe 
David Carmody 


TRUMPETS 
Jozsef Csibi 
Charles Parkes 
Szabolcs Vedres 


TROMBONES 
Sean Cahill 
David Weakly 
Philip Daly 


TUBA 
Hartmut Pritzel 


TIMPANI 
Henning Knóbel 


PERCUSSION 


Joachim Weiland 


Robert Maloney 
John Reynolds 


HARP 
Sheila Cuthbert 


LIBRARIAN 
Francis Young 





ORCHESTRA MANAGER 


Valentine Keogh 
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ITALIAN 
CULTURAL 
INSTITUTE 

DUBLIN 


П FITZWILLIAM SQUARE 
DUBLIN 2 TELEPHONE 66662 





Concerts 


Exhibitions | 


Lectures 














Conductors 


NAPOLEONE ANNOVAZZI Artistic Director 


(Conductor). Though born a Florentine completed 
his musical studies at Venice and began his conducting 
career at Riga in 1935. Combining work in the fields 
of symphonic and opera music, he has conducted the 
Santa Cecilia, Vienna Symphony and Munich Phil- 
harmonic Orchestras and the orchestras of Lisbon 
and Madrid, and in the field of opera, at the State 
Operas of Vienna, Cologne, Wiesbaden, Munich and in 
Bucharest, Lisbon, Paris, Barcelona, Naples, Rome as 
well as at Caracalla. In America he has directed opera 
at Havana, Mexico and the City Center, New York. 
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ALBERT ROSEN 


(Conductor) was born in Vienna and after studies at 
the Musikakademien in Vienna and Prague became a 
conductor at the Prague Opera and, subsequently, 
first conductor at the Smetana Theatre in the same 
city. He has also appeared as guest conductor of the 
Prague Symphony and Radio Symphony Orchestras. 
From 1965 to 1968 he conducted at the Wexford 
Opera Festival. In 1969 he was appointed conductor 
of the RTE Symphony Orchestra. Mr. Rosen’s 
direction of the D.G.O.S. production of Beethoven’s 
Fidelio at the Gaiety last December was one of the 
highlights of operatic experience in Dublin. 
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Producer 








TEAC STEREO TAPE DECK 
MODEL A-7030 


102” REEL 
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2 TRACK 


Available from 


International Trading Group Ltd. 


5vGOPE STRELE 
DAME STREET, DUBLIN 2 


SANZIO LEVRATTI 


(Producer). He began his career of operatic producer 
a few years ago. Before that he worked as a journalist 
and then took up the study of music at the Pesaro 
Conservatoire at a time when he aspired to being an 
opera singer. Mr. Levratti is a man of many parts in 
the theatre. Recently he acted in two successful 
Italian films named Doctor Professor Guido Tersilli 
and O dolci baci e languide carezze. As producer he 
has directed operas at the Greek Amphitheatre of 
Siracusa, at the Greek Amphitheatre of Taormina, at 
the Roman Theatre of Minturno, at the Teatro 
Comunale of Bologna, at the State Opera of Essen 
with the tournée of the Teatro Regio of Parma, at the 
July Musical Festival of Trapani, etc. This is his second 
visit to Dublin. 
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Chorus Masters 


VITTORIO BARBIERI 


(Chorusmaster). Maestro Barbieri makes a welcome 
return to Dublin. He is a “diplomato” in choral 
singing, pianoforte and composition of the Con- 
servatorio “Arrigo Boito” of Parma. During his career 
he has been Chorusmaster at the Teatro Liceo, 
Barcelona, and at the Cairo Opera, and was on the 
musical staff of such important Italian opera theatres as 
Bologna, Florence, Piacenza, Venice, etc. At present 
Maestro Barbieri is Chorusmaster for the opera 
seasons at Cagliari, Bergamo, Milan (ASLICO) and 
Treviso. He has also participated in the same capacity 
in operatic tournées in England, Germany, North 
Africa and Israel. 























JEANNIE REDDIN McDONALD 
L.R.A.M., A.T.C.L. 


(Chorusmaster and Accompanist) was trained in 
choral work at the Mathay School of Music, Man- 
chester. She has now been Resident Chorusmaster 
Accompanist to the D.G.O.S. for several years, after 
previously assisting the Society in many offices. She 
is, besides, a pianist of eminence. As accompanist she 
has appeared with every Irish artiste of distinction, 
vocal and instrumental, and at home, in Britain and on 
the Continent with many international celebrities, 
including Paolo Silveri, Ebe Stignani, Teresa Stich- 
Randall, Walter Greisler, Joan Sutherland, Alfredo 
Campoli and Eric Gruenberg. She has also participated 
in several Wexford Festivals. 
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ж You like to meet the Artists 
* taking part at the Italian 


ж Festival of Opera 


NICO 5 


RESTAURANT 
53 DAME STREET 


TELEPHONE 773062 


Lunch 12 noon—3 p.m. Dinner 6 p.m.—2 a.m. 
IRISH AND ITALIAN CUISINE 
OPEN SUNDAY 6 p.m.—1 a.m. Wine Licence 
SING SONG — YES ! 


AND FOOD, SERVICE AND COMFORT 
PAR EXCELLENCE 


UNDER PERSONAL SUPERVISION OF RUGGERO NICO 
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The Artistes... 


ATSUKO AZUMA 


the Japanese soprano, returns this year to sing the 
part of Cio-Cio-San. Born in Osaka. She com- 
menced to study pianoforte at an early age and 
graduated in music at the University of Tokyo in 
1961. The same year she won a scholarship which 
enabled her to go to Italy to study singing at the 
Parma Conservatory. In Italy her teachers were 
Giulia Tess and Ettore Campogalliani. She made her 
opera début in Reggio Emilia in L’Amico Fritz. 
Engagements followed in many other leading opera 
houses in Italy, France and Germany and in her 
native Japan. She is now one of the most distinguished 
interpreters of the heroine in Madama Butterfly on 
the operatic stage to-day. 





RUTH MAHER 


(Mezzo-Soprano). Born in Dublin and spent early 'ife 
in Cork. Returned to Dublin to join R.T.E. Singers. 
After further studies in London with Roy Henderson 
and Joseph Hislop, joined Sadler's Wells Opera in 
1963 singing a number of mezzo roles over the next 
five years. Since her return to Dublin in 1968 has sung 
extensively as soloist with both R.T.E. Orchestras 
and also with the Ulster Orchestra and the New Irish 
Chamber Orchestra. 

Suzuki this season will be her tenth role with the 
D.G.O.S. Has also sung Rossini’s Rosina with the 
Irish National Opera. 





FRANCINA GIRONES 


(Soprano). Born in Barcelona, where she studied 
singing, pianoforte, harmony and history of music at 
the Conservatoire. This was followed by a “‘corso di 
perfezionnamento" in singing in Siena at the Accademia 
Chigiana. Won several awards in international singing 
contests in Italy and Spain and the much coveted 
first prize at the Geneva International Contest. 
Invitations from many leading opera houses followed. 
In recent years she has sung in opera and concerts in 
Geneva, Basle, Bonn, Vienna, Munich, Interlaken 
(Mozart Festival) and in America under the direction 
of such famous conductors as Von Matacic, Dorati, 
Zubin and Markevitch. 
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FIORELLA PEDICONI 


(Soprano). Graduated from the Conservatorio 
Giuseppe Verdi, Milan, and after winning the 
A.S.L.I. Co. Contest in 1968 made her opera début in 
Milan. Since then she has progressed through various 
Italian opera houses of standing including the exacting 
Regio of Parma, the Municipal Theatre of Reggio 
Emilia and the Verdi of Trieste. She has also been 
engaged for the "brilliant" soprano roles in several 
European centres of opera and has broadcast on the 
Italian Radio and T.V. A newcomer to Dublin. 
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The Artistes... 


MILKANA NIKOLOVA 


(Soprano) is a leading dramatic soprano at the State 
Opera, Sofia. She completed her musical and vocal 
studies in Italy so successfully that engagements soon 
followed at such important opera houses as the Scala, 
the Regio of Parma, the Bellini of Catania and the 
Donizetti of Bergamo. This is her first visit to Dublin. 





MARIA ANGELA ROSATI 


(Soprano) is a débutante of Spoleto and the Teatro 
Nuovo of Milan. Pursued a successful career through 
the provincial cities of Italy until recognition came 
when engaged for the important role of Norma at the 
Fenice Theatre of Venice. This led to engagements 
at the Berlin Opera. Has also been much in demand in 
the concert field. This is her third visit to Dublin 
where she will assume the exacting role of the Princess 
in Turandot. 


The Artistes... 


MARY SHERIDAN 


(Soprano) made her opera début with the D.G.O.S. 
in 1962 as the Shepherd Boy in Tannhauser. Since then 
she has sung many roles for the Society including Liu, 
which she repeats this Season, and Nicklausse in 
Tales of Hoffman last December. After receiving many 
awards, including the John McCormack Cup and the 
Percy Whitehead and Handel Prizes, she was given a 
scholarship by the Italian Government and studied in 
Italy with Tebaldi’s teacher, Mme. Carmen Melis. 
She has broadcast on Irish and European radio and 
made extensive tours of the U.S.A. in 1964 and 1966. 
Has given the first performances of new works by 
leading Irish composers and sung leading roles in 
Irish National Opera Company productions. 








CAROL WYATT 


(Mezzo-Soprano) is one of the many young American 
singers who (like Grace Bumbry and Shirley Verret 
among mezzos before her) are establishing themselves 
in the leading opera houses of Europe. She has sung 
the part of Amneris—the role of her Dublin début— 
at the Teatro Massimo of Palermo. 
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April 12, 14, 16 and 22 at 7.45 p.m. 


TURANDOT 


By GIACOMO PUCCINI (1858-1924) 
Libretto by Adami and Simoni after the play by Carlo Gozzi 


Ee TN ACER ROSATI 


Calaf, the Unknown Prince : : : - FLAVIANO LABO (April 12 & 14) 
LINO SAVOLDI (April 16 & 22) 


Timur, exiled King of Tartary, Calaf’s father : JEFTIMIOS MICHALOPOULOS 
Liü, a slave girl . . : . . : MARY SHERIDAN 


Imperial Ministers: 
Ping > = : : : š i : FRANCO PIVA 


Pang · : T ` > - - PATRICK RING 

Pong - 2 : қ : : : : BRENDAN CAVANAGH 
The Emperor а : ; Е : - MICHELE BUENZA 
A Mandarin - S : : : : : WILLIAM YOUNG 


Guards, Mandarins, Attendants, Judges, the Crowd, etc. 





R.T.E. SYMPHONY ORCHESTRA 
(By kind permission of the RTR Authority) 


Conductor: NAPOLEONE ANNOVAZZI 
Producer: SANZIO LEVRATTI 


Scenery: Designed by SANZIO LEVRATTI, built at Gaiety workshop and painted under 
the supervision of ROBERT HEADE 


The Scene is set in Peking in legendary times 
Act I 


The Walls of the Imperial City of Peking 


Act I 
Scene 1: A pavilion in the Imperial Palace 
Scene 2: A Courtyard in the Palace 
Act Ш 
Scene 1: A garden outside Turandot's apartments 
Scene 2: As in Act II Scene 2 


Turandot was first performed at La Scala, Milan, in April, 1926 
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TURANDOT 


By GIACOMO PUCCINI (1858-1924) 


“Turandot”, Puccini’s last opera, was first pro- 
duced at La Scala in April, 1926, eighteen months 
after the composer died in a Brussels clinic following 
a throat operation. 

Anxious to find a new type of heroic subject and 
to explore new methods of musical treatment, Puccini 
had considered many subjects before settling on 
Schiller’s adaptation of “Turandot”, a tale of fabled 
China by the eighteenth century Venetian dramatist 
Carlo Gozzi. The librettists were Adami and Simoni. 

Puccini worked on “Turandot” between 1920 and 
1924—intermittently at first, then feverishly in the 
end as though the premonition of death were already 
upon him. From the start he envisaged a great final 
love duet as the supreme moment of the opera — 
something surpassing all he had yet written. When 
he died the vocal and instrumental scores were com- 
plete up to the death of Liù which occurs more than 


ACT I 


The curtain rises on the ramparts and portion of 
the Imperial Palace of Peking where dwells the 
Princess Turandot, daughter of the Emperor of China. 
It is night. A mandarin recalls to the people the 
imperial decree—“Turandot the Pure will wed whom- 
soever, being of royal blood, shall answer her three 
riddles. The head of him who attempts the test and 
fails shall fall beneath the executioner’s axe. The 
young Prince of Persia has failed and will die when 
the moon rises.” This Prince is the latest of the long 
line of princes who have come to woo the icy Turandot 
whose legendary beauty is famed in distant lands. 
All have been victims to her lust for vengeance (the 
reasons for which she herself will explain in Act II). 
As the crowd grows restive and excited at the prospect 
of another execution, an old man is knocked down 
in the mélée and is in danger of being trampled under- 
foot. He is Timur (bass), the exiled King of Tartary, 
a fugitive in disguise, followed and tended only by the 
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half-way through the last Act. The duet and the 
conclusion of the opera existed only in outline, but 
the composer Franco Alfano undertook the task of 
completing the work, using the copious notes Puccini 
had left behind. 

After the scene of the death of Liù at the first 
performance, Toscanini laid down his baton turning 
to the audience with the words, “Here, signori, the 
Maestro died”. A slow curtain descended and there 
the first performance ended as an act of homage 
to the dead composer. At subsequent performances 
Alfano’s concluding pages have been universally used. 

The score of “Turandot” is richer and more 
colourful harmonically than Puccini’s previous works. 
New also is the importance assigned to the chorus 
and the magnificence of the music he wrote for it. 

The scene of “Turandot” is Peking al tempo delle 
favole—in fabled times. 


little slave-girl, Liù (soprano) He is rescued by a 
young man who, as chance would have it, is his own 
son, Calaf (tenor), also an exile and the Unknown 
Prince (TI Principe Ignoto) of the opera. A joyful re- 
union takes place between the father and the son he 
had believed dead. Lit has long and secretly loved 
Calaf. When asked by him why she had followed and 
remained with his father, her simple reply is “Because 
one day in the Palace you did smile on me, my Lord" 
(Perchè un di, nella Reggia, m hai sorriso). 

Meanwhile, as the grisly preparations for the exe- 
cution proceed the excitement of the crowds becomes 
feverish. But when the Prince of Persia actually 
appears they are suddenly moved to pity for his youth 
and beauty. Their cries to Turandot for mercy rise 
to a clamour which is stilled as the hieratic figure of 
the Princess appears for a brief moment at a loggia. 
Wordlessly she gives the sign to the headsman and 
withdraws from sight. Calaf is transfixed by her 
beauty. Then, like one possessed, he moves to strike 
the great gong which is the signal that he too will seek 


to win Turandot. The three Imperial Ministers, Ping 
(baritone), Pang and Pong (tenors)—fantastic buffo 
figures of commedia dell’arte—deride his infatuation 
and try to recall him to commonsense. Liù also 
supplicates him in the lovely aria Signore, ascolta. 
Calaf, unmoved, replies to her appeal in the aria Non 
piangere, Liù, wherein he begs her to comfort his 
father, Timur, should he fail in the trial. Then, 
eluding their grasp and, in a state of great exaltation, 
he strikes the gong that announces his candidature. 


ACT II 


The three Ministers cynically deplore the fallen 
state of China, corrupted by the blood lust of the 
tigress Turandot and her three riddles. From these 
reflections Ping turns to nostalgic repinings for his 
peaceful home beside the blue lake of Honan, Pong 
for his woods at Tsiang and Pang for his garden at 
Кій. 

To the music of a superb march the scene changes 
to the courtyard of the Palace where the Court, the 
Ministers and the Mandarins, the Wise Men and the 
Priests, the guards and the people are assembled for 
the contest. Enthroned above all is the frail figure of 
the Emperor, the Son of Heaven. In an ancient quaver- 
ing voice he tells of the oath he had rashly taken to 
humour Turandot’s whim. He counsels Calaf to 
withdraw but in vain. In the silence that falls after 
the splendid choral salute to the Emperor the majestic 
figure of the Icy Princess appears for the first time in 
full view. Immobile, Turandot begins her long Narr- 
ation. (This, lying so high in the voice, is amongst the 
most cruelly taxing of all soprano music.) Addressing 
Calaf she relates how “a thousand thousand years 
ago” China was ravaged by a foreign invader. Her 
ancestress the gentle Princess La-U-Ling “was by a 
man like you, O Stranger, dragged into the dreadful 
night of exile where she perished. Her spirit dwells 
now in me, and I shall avenge her on the stranger 
princes who come here from every land to woo me. 
None of them shall have me!” After an unheeded 
warning to Calaf not to attempt the impossible Turan- 
dot propounds her first riddle—“What is the phantom 
that dies each day and every night is born again?” 
He answers рготріу—“Норе” (La Speranza). The 
Wise Men consult their scrolls; the answer is correct. 

A little shaken, Turandot proceeds to the second 
riddle. The reply, again correct, comes after a little 
delay—“‘The Blood" (II Sangue). The crowd applauds. 

Turandot’s composure crumbles. Advancing menac- 
ingly until she is face to face with Calaf, she puts the 
third and fateful question—“What is it that is ice 
and yet sets you on fire?” A long pause. Calaf seems 


defeated, but at last the answer comes. It is—“Turan- 
dot!” The crowd is jubilant, but not Turandot, who 
now tries to cheat and implores her Imperial father 
to spare his proud daughter the shame of being 
delivered like a slave to the stranger Prince. The 
Emperor, bound by his oath, rejects her plea. But 
Calaf chivalrously casts his victory at her feet. If 
Turandot before dawn can tell him his name, not 
only will he release her from their pact but he will die 
himself at dawn. As the crowd acclaim his chivalry 
the curtain falls. 


ACT III 


Night. Outside Turandot's apartments. The heralds 
are heard crying her latest decree, “None shall sleep 
this night and death to many shall be the penalty 
if the stranger’s name is not discovered before the 
break of day". In the splendid romanza “Nessun 
dorma” Calaf rejoices that since none can know the 
mystery of his name tomorrow Turandot will be 
conquered. Turandot's decree spreads panic through 
the city. Ping, Pang, Pong vainly offer Calaf bribes— 
gold, gems, power, lovely maidens—if he will renounce 
Turandot and leave Peking. Timur and Liü are 
recognised as Calaf's companions of the day before. 
When Turandot demands the stranger's name from 
Timur, Liù boldly claims that the secret is known to 
her alone. At Turandot’s order the girl is tortured, 
but to no effect. “I know his name," Liù exults, “апа 
I keep it to myself alone." Fearful that her resolution 
may break as the torture passes endurance, Liù 
snatches a dagger from her guards and plunges it into 
her own breast. Turandot, amazed at the girl's strength, 
asks whence it came. “Through Love,” Lit answers 
and, dying, warns her frigid tormentor that she will 
melt and love Calaf as she herself has done. (Aria: 
Tu, che di gel sei cinta.) Liü's corpse is borne away and 
the crowd disperses in superstitious fear. 

(Here ends Puccini's work). 

Turandot, visibly moved by Liü's sacrifice of her 
life for love alone, faces the Unknown Prince. The 
duet begins and as it unwinds the ice round Turan- 
dot's heart begins to melt until finally she surrenders 
to the ardour of his kisses. The glory of the Ice Princess 
is ended with her weeping in Calaf's arms. Just as 
the dawn is about to break Calaf tells his name. “Now 
I am in your power and you may destroy me if you 
will.” For a moment it seems as though Turandot 
will repent of her weakness and accept his challenge. 
But no, Calaf has truly won her. As dawn breaks the 
scene changes, revealing again the Emperor and his 
Court. When Turandot addresses the Emperor, her 
rapturous words are, “August father! At last I know 
the Stranger’s name and it is . . . Love!” 
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DUBLIN - April 13, 15, 17 and 20 at 7.30 p.m. 
CORK - May 4, 6 and 8 at 8 p.m. 


LUCIA di LAMMERMOOR 


By GAETANO DONIZETTI (1797-1848) 


Libretto by Cammarano after Scott's novel “Тһе Bride of Lammermoor” 


Lucia (Lord Henry Ashton’s sister) - : - FRANCINA GIRONES 
Edgardo (Master of Ravenswood) ў : - GIUSEPPE GIACOMINI 
Enrico (Lord Henry Ashton of Lammermoor) : RENATO BORGATO 
Raimondo (Chaplain at Lammermoor) : ° CARLO MICALUCCI 
Arturo (Lord Arthur Bucklaw) : š : - PATRICK RING 

Alisa (Companion to Lucia) : . . : OLIVE DUNCAN 
Normanno (Follower of Lord Henry Ashton) - MICHELE BUENZA 


Relatives, Retainers and Friends of the House of Lammermoor 


R.T.E. SYMPHONY ORCHESTRA 
(By kind permission of the R.T.E. Authority) 


Conductor: ALBERT ROSEN 
Producer: SANZIO LEVRATTI 


Scenery : Designed by SANZIO LEVRAT TI, built at Gaiety workshop and painted under 
the supervision of ROBERT HEADE 


The Scene is set in Scotland about 1700 


Act I 
Scene 1: A grove near the Castle of Lammermoor 
Scene 2: The Castle park 
Act II 
Scene 1: Lucia's appartment in the Castle 
Scene 2: A hall in the Castle 
Act Ш 
Scene 1: Another room in the Castle 


Scene 2: A churchyard 


Lucia was first performed at the San Carlo, Naples, on 26 September, 1835 
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LUCIA DI LAMMERMOOR 


By GAETANO DONIZETTI (1797-1848) 


(Libretto by Cammarano, based on Scott’s “Bride of 
Lammermoor.” First produced in Naples in 1835. 
The setting is in Scotland about 1700.) 


ACT I 


Scene I is a grove near the Castle of Lammermoor. 
Henry Ashton (Baritone), Lucy’s brother, and his 
followers are searching for the intruder who is believed 
to be Lucy’s unknown lover. Henry must remove 
all obstacles to his scheme of forcing Lucy into 
marriage with Lord Arthur Bucklaw through which 
he hopes to restore the family fortunes that were 
shattered in the political perils of the time. Lucy is 
ignorant of this scheme. Norman (Tenor) reports 
that the stranger is none other than Edgar, last of 
the Ravenswoods, between whose house and Henry’s 
a blood feud has existed for generations. In the air 
La pietade in suo favore Henry vows to quench this 
secret love in Edgar’s blood. 


Scene II is the Castle park. The moonlit scene 
and the gentle character of Lucy herself are estab- 
lished by the tranquil harmonies of the solo harp to 
which the curtain rises. Lucy (Soprano) enters and 
‘to her companion Alice describes in the aria Regnava 
nel silenzio her meetings with Edgar at this spot. The 
mood of the aria is dreamy and ecstatic but some of 
its passages demand extreme technical brilliance. 
Edgar (Tenor) finally appears. He has to tell her that 
he must go on a distant journey but that before 
leaving he would wish to be reconciled with Henry 
as a prelude to their marriage. Lucy, however, knowing 
the harshness of her brother’s nature, counsels him 


to keep their love a secret. The exciting duet 
concludes with an exchange of rings in pledge of 
betrothal. 


ACT II 


Henry has sent for Lucy in furtherance of his plan 
to break down her resistance to the marriage he has, 
in fact, already arranged. Lucy protests. Henry 
has intercepted all Edgar's letters but now he hands 
her one, a forgery, which persuades her that she has 
been deserted by Edgar.for another woman. This 
duet, Soffriva nel pianto, is moving and dramatic as 
Henry bullyingly urges the bewildered Lucy to forget 
the faithless Edgar and marry Arthur. As well as 
saving their house from ruin she may also, he suggests, 


. save him (Henry) from the political dangers that 


threaten his life. Lucy appeals to Raymond (Bass), 
the family chaplain. Only when he urges her to obey 
does Lucy broken-heartedly submit. 

In the second Castle scene of this Act the opera 
moves towards its climax. Guests, tenants, etc., 


“һауе gathered to witness the signing of the marriage 


contract. After the lively chorus the bridegroom 
(Tenor) is received. Lucy enters, seemingly frozen in 
her sorrow. Henry explains to Arthur that she still 
grieves for her mother only recently dead. In haste 
he presents the document to Lucy and in terror and 


confusion of mind she signs it. At that moment 
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Edgar, returned from his mission, dramatically bursts 
in upon the scene. Shocked by what he conceives 
must be Lucy’s treachery he reviles the fainting girl. 
Tension heightens into the exciting sextet led by 
Edgar Chi mi frena in tal momento? — one of the 
greatest concerted pieces in Italian opera. In the 
quarrel which ensues Raymond interposes to prevent 
a duel. Edgar, departing, flings Lucy’s ring at her 
feet. There is a thrilling choral ending to the Act 
with Lucy’s voice soaring despairingly over the rest. 


ACT III 


The marriage has taken place and the festivities are 
in full swing. A joyous chorus is silenced by the 
arrival of Raymond. He tells the horrified assembly 
that Lucy, her reason gone, has stabbed the bride- 
groom to death. A transfigured almost spectral Lucy 
appears still grasping the dagger with which she 
has killed Arthur. Now begins the celebrated “Mad 
Scene," Ardon gl' incensi . . . splendon le sacri faci 
intorno! introduced and accompanied by solo flute. 
The number is an exacting test for every coloratura 
soprano. While the vocal writing of this showpiece 


is extremely florid and exacting, it is not, in its general 
effect, entirely out of character with the dramatic 
situation. 


In her delirium Lucy re-lives her meetings with 
Edgar and suffers again the terrible scene of his anger 
and reproaches in Act II. In her disordered mind it 
is to him, not Arthur, she has been united in the 
marriage ceremony that day. As the scene concludes 
Lucy falls lifeless to the ground. 


For the brief finale we are transferred to a ruinous 
churchyard where the tombs of the Ravenswoods are 
discerned. Edgar, alone, tells in the aria, Tombe degli 
avi miei, that without Lucy life for him is vain and 
that he, “the last of his unhappy race,” has come to 
this place where he will encounter Henry, his enemy, 
and find death in a duel with him. As a funeral bell 
tolls a group of mourners enters. From them he 
learns that the knell is for his beloved Lucy. Since 
Henry has already fled, Edgar resolves to end his own 
life himself. Invoking the spirit of the dead girl in 
the final aria Tu che a Dio spiegasti Pali, he kills 
himself with his dagger and so ends this tragedy of 
star-crossed lovers. 
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DUBLIN - April 19, 21 (Gala Night) 23 and 26 at 7.30 p.m. 
CORK - May 3,5, and 7 at 8 p.m. 


AIDA 


By GIUSEPPE VERDI (1813-1901) 
Libretto by Ghislanzoni 


AIDA (daughter of Amonasro and slave of Amneris) MILKANA NIKOLOVA 


Amneris (daughter of the King of Egypt) - - CAROL WYATT 

Ramphis (The High Priest) : : : * CARLO MICALUCCI 

Radames (Captain of the Guard) : : : RENATO FRANCESCONI 
Amonasro (King of Ethiopa)  - : ; : PEDRO FARRES 

King of Egypt . s ; 4 š : EFTIMIOS MICHALOPOULOS 
Messenger i ° ° : - : - PATRICK RING 

Priestess ` 2 ; š : ; с : MONICA CONDRON 


Priests, soldiers, Ethiopian slaves, prisoners, Egyptians, etc. 


R.T.E. SYMPHONY ORCHESTRA 
(By kind permission of the R.T.E. Authority) 
Conductor: NAPOLEONE ANNOVAZZI 
Producer: SANZIO LEVRATTI 


Scenery : Designed by SANZIO LEVRATTI, built at Gaiety workshop and painted under 
the supervision of ROBERT HEADE 


The Scene is set in Memphis and Thebes in the time of the Pharaohs 


Act I 
Scene 1: A hall in the Palace at Memphis 
Scene 2: The Temple of Vulcan at Memphis 
Act П 
Scene 1: The apartment of Amneris in the Palace at Thebes. 
Scene 2: The gates of the city of Thebes . 


Act III 
'The banks of the Nile 


Act IV 
Scene 1: A hall in the Palace at Memphis 


Scene 2: The Temple of Vulcan 


Aida was first performed in December, 1871, at the Opera House, Cairo 
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AIDA 


By GIUSEPPE. VERDI (1813-1901) 


Aida was commissioned by the Khedive of Egypt 
for the Opera House, Cairo, where it was first per- 
formed in December, 1871. The composer was then 
in his late fifties. Aida was to be followed after long 
intervals by Ofello and Falstaff. These three belong 
to Verdi’s greatest period and represent the full 
maturity of his genius and experience. The “scenario” 
for Aida and the authentic local colour were furnished 
by the French Egyptologist, Mariette Bey. Verdi and 
Camille du Locle together worked on the original 
libretto, which was in French. The final version in 
Italian was produced by Antonio Ghislanzoni. 


ACT I 


After the brief subdued prelude a hall in the palace 
of Memphis is disclosed. Radames (Tenor), Captain 
of the Guard, is told by Ramphis (Bass), High Priest 
of Egypt, of the rumoured invasion by the Ethi- 
opians of the sacred soil of Egypt and that the oracle 
of Isis has already named the Egyptian Commander. 
Radames, in the aria Celeste Aida, wishes that he 
might be the chosen warrior so that by his victories 
he might win Aida and free her from slavery. It is 
not known in Egypt that Aida, favourite slave of 
Amneris, is the captive daughter of the Ethiopian 
King, Amonasro. Amneris (Mezzo-soprano), daughter 
of the King of Egypt, enters, soon followed by Aida 
(Soprano). Amneris is tormented in her secret love 
for Radames by suspicions that he, instead, is in 
love with Aida—suspicions which are strengthened 
by the glances she sees exchanged between the two. 
Masking her anger, Amneris affects sympathy and 
friendship for Aida. News of the invasion (led by 
Amonasro) is confirmed by a Messenger (Tenor). 
‘The King (Bass) proclaims Radames to be the chosen 
leader. To the strains of a solemn march all repair 
to the Temple for Radames’ investiture. Aida, alone, 
re-echoes the cry Ritorna vincitor (“Return vic- 
torious”) and her succeeding aria is the distraught 
expression of the conflict within her— love for 
Radames, the Egyptian, warring with love for her 
father, brothers and fellow countrymen who will 
be his opponents in the coming battle. 
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The scene moves to the Temple of Vulcan where 
with ceremonial chant and ritual dance Radames is 
solemnly invested as commander while victory for 
the Egyptian army is implored of the deity Phtha. 


ACT II 


Victory is to the Egyptians, and Amneris, in her 
apartment in the palace at Thebes, is being arrayed 
by her slaves for the ceremonial reception of the 
triumphant army and its leader. African slave boys 
dance before her. Only Aida is still unaware of the 
victory and Amneris decides that the moment has 
come to probe her heart. Craftily she lies that the 
Egyptians have been routed and that Radames is 
dead. From Aida's despair at this cruel news and 
her great cry of joy when told of the deception, 
Amneris learns what she has dreaded to know. In a 
frenzy of rage and jealousy she taunts the wretched 
Aida with her servitude. As the slave that she is, 
Aida shall attend her, Amneris, the daughter of the 
Pharaohs, when from her throne beside the King 
she places the laurels of victory on Radames’ brow. 

The “Triumph Scene” that ensues is one of the 
most spectacular in all opera, engaging the full tech- 
nical and musical resources of the theatre. At the 
gates of Thebes Radames and his soldiers are received 
in splendour. Radames is invited by the King to ask 
what favour he pleases. He first asks that the captives 
be brought in. Amongst them is Amonasro (Baritone), 
disguised, who admits only to be an officer and Aida’s 
father. Amonasro, King of Ethiopia, he says, fell 
in the battle. Radames’ petition is that the captives 
be released. At the demand of Ramphis and the 


| priests, however, Amonasro and Aida are held as 


hostages to peace. Finally, on the saviour of his 
country the King bestows the hand of Amneris— 
together one day they shall rule Egypt. With Amneris 
exulting over her unhappy rival and with demon- 
strations of popular joy (Chorus: Gloria all’ Egitto) 
the curtain falls. 


ACT III 


A moonlit scene by the banks of the Nile. Amneris 
passes on her way to spend the vigil of her marriage 
in the Temple of Isis. Aida steals in to keep a last 
tryst with Radames before she seeks peace апа 
oblivion beneath the dark waters of the Nile. The 
aria O patria mia is a sad farewell to the fatherland 
she shall never see again. (Note the nostalgic effect 
created by oboe, clarinets and bassoon). Amonasro 
joins her and in their exceedingly dramatic duet unfolds 
a stratagem of escape, of turning defeat into victory 
and of restoring Radames to Aida. If she would 
entice Radames to fly with her and to learn from him 
which mountain pass the Egyptians will use to march 
against the resurgent Ethiopians then victory would 
be assured. Aida recoils from the suggestion but 
consents at last when Amonasro furiously rejects 
her— “You are not my daughter, you are the slave 
of the Egyptians!” Radames, seduced by his passion 
for Aida, falls into the trap. Unguardedly he names 
the secret route of the Egyptian forces. At his words 
“the gorge of Napata" the listening Amonasro reveals 
both himself and his true status. From the temple 
Amneris and the High Priest too have overheard. 
The Guard is alerted. Amonasro and Aida disappear 
into the darkness. Radames, accused of treason, 
surrenders his sword to the High Priest. 


ACT IV 


In a sombre hall of the palace Amneris awaits the 
passage of Radames to trial for high treason. This 
scene is dominated by Amneris. Agonised by remorse 
for the destruction her jealous rage has brought on 
Radames she implores him to defend himself at the 
trial and in return for his love she will contrive his 
pardon. But Ramades believes Aida is dead and would 
welcome death himself to expiate his crime. It makes 
no difference that Amneris admits Aida to be still 
alive. Silent before the priests, his judges, Radames 
is sentenced to be buried alive. Vainly Amneris 
rages against the priests (Empia razza) and the close 
of the scene leaves her alone and desolate. The music 
of this episode is highly charged with emotion and 
the scene demands great singing from the mezzo- 
soprano. 

The last scene is a divided one. Above is the 
Temple of Vulcan; below the dark airless tomb 
where Radames has been enclosed. From the shades 
behind him a form emerges—Aida, who has con- 
cealed herself there in order to die along with him. 
Together they sing their ecstatic farewell to earth in 


the duet O terra addio which fades upon the muted | 


ethereal strings of the orchestra and the last broken 
words of Amneris praying that Isis may grant peace 
to her beloved. 





Whatever 


part of the country you're in 
we can give you prompt, efficient 
service. 
Established since 1829 we have vast 
experience as Chartered Surveyors, 
Valuers, Estate Agents and Auctioneers. 


Experience which is at your service. 


James H. North & Co. 
54 Dame Street, Dublin 2. Phone 774721 
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24, 28 and 30 April at 7.45 p.m. 


L'ELISIR dAMORE 


By GAETANO DONIZETTI (1797-1848) 





Libretto adopted by Donizetti and Felice Romani from “Le Philtre" by Eugene Scribe 


Adina, a landowner : "s . . . : FIORELLA PEDICONI 
Nemorino, a peasant š : š : UGO BENELLI 
Sergeant Belcore, a military man : : : ANGELO ROMERO 
Doctor Dulcamara, a quack : : - GIANNI SOCCI 
Gianetta, a village girl ; : - RUTH MAHER 


Villagers and Soldiers 


R.T.E. SYMPHONY ORCHESTRA 
(By kind permission of the R.T.E. Authority) 


Conductor: NAPOLEONE ANNOVAZZI 


Producer: SANZIO LEVRATTI 





Scenery : Designed by SANZIO LEVRATTI, built at Gaiety workshop and painted under 
the supervision of ROBERT HEADE 


The Scene is set in an Italian village in the early part of the Nineteenth Century 


Act I 


Scene 1: Adina's farm 


Scene 2: 'The village square 


Act D 


Scene 1: The village inn 


Scene 2: The village square 


L’ Elisir d Amore was first performed at the Teatro Cannobiana, Milan, оп 12 May, 1832 
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L'ELISIR dAMORE 


By GAETANO DONIZETTI (1797-1848) 


ACT I 


Scene 1:— 

Adina (Soprano) sits reading outside her farmhouse. 
She is beautiful, and wealthy to boot. Her friends 
and contadini also sit around in the shade enjoying 
the midday respite from work and the heat of the 
summer day. They sing a chorus in appreciation of 
it. Nemorino (Tenor), standing apart, gazes wistfully 
at Adina. His aria, Quanto é bella, expresses his love 
for her while lamenting the diffidence that afflicts 
him in her presence. Adina is fully aware of 
Nemorino in the background and while not at all 
indifferent she is irritated by his timidity in declaring 
himself. She reads to the peasants the story of Tristan 
and Isolde and the love potion (Della crudele Isotta). 
The peasants, and especially Nemorino, are much 
interested in this miraculous potion and wonder where 
it is to be obtained. 

Martial music heralds a company of soldiers 
headed by Sergeant Belcore (Baritone), who at once 
lays siege to Adina’s heart. Nemorino, greatly dis- 
tressed, contrasts the Sergeant’s smug aplomb with 
his own shyness. Adina grants permission to the 
company to bivouac on her lands. The peasants go 
back to work. Adina, left alone with Nemorino, at 
first brushes aside his awkward approaches but 
suddenly relents sufficiently to say that he is good 
and modest while she is capricious. In the tuneful 
air Chiedi all’ aura lusinghiera she says he might 
equally ask the wayward breezes why they are so 
changeable. He replies that his love for her is change- 
less as the river. Not too unkindly she tells him that 
he would be better off to seek someone else to love. 


Scene 2:— 

The village square. A flourish of trumpets intro- 
duces one of the great comic characters of opera— 
Dr. Dulcamara (Bass), the itinerant quack. In the 


splendid patter song Udite, udite o rustici he flam- 
boyantly extols his own genius and world renown 
and the amazing efficacy of his universal medicine 
which will cure all human ills from toothache to 
wrinkles. The peasants are greatly impressed and 
brisk business is done. Nemorino hangs back to 
shyly ask the great man whether he had ever heard 
of Queen Isolda’s love potion only to be told that the 
doctor is himself the sole distiller of this elixir. Con- 
gratulating himself at this answer to his prayer, he 
at once acquires a bottle at a fancy price. In the 
rattling duet Obbligato, ah si obbligato the gullible 
young man fervently thanks the cynical quack. What 
he has bought is a bottle of cheap red wine. 
Nemorino, alone, gulps down his elixir. The results 
are indeed spectacular and Adina discovers him 
ludicrously dancing and singing all by himself. More 
than by these capers she is astonished by his complete 
ignoring of her. The amusing duet Esulti pur la 
barbara expresses Nemorino’s tipsy . elation and 
Adina’s pique. So mortified is she indeed that when 
Belcore comes in she maliciously encourages him 
and says she may marry him in a week. When 
Gianetta rushes in with the news that the company 
has been ordered to leave on the morrow, Belcore 
presses Adina to marry him that day. Nemorino, 
sobered, desperately begs Adina to wait another day, 
(Adina credimi) but, still piqued, she consents to the 
Sergeant’s proposal. The Act ends in a brilliant 
ensemble of rejoicing, Nemorino being odd man out. 


ACT H 


Scene 1 :— 

Outside the Inn where the coming marriage is 
being celebrated. After the chorus Cantiam, facciam 
Belcore obliges with a song. Then, in a 
delightfully comic duet, Jo son ricco e tu sei bella, 
Adina and Dulcamara sing and act the tale of the 
beautifully lady gondolier and the elderly senator whom 
she rejects for a younger lover. The notary arrives 
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but Adina is strangely reluctant to sign the contract. 
All troop out save Dulcamara. To him Nemorino 
complains that despite the elixir his love affairs are 
even more hopeless than before. The doctor pre- 
scribes a second bottle, but Nemorino is in the 
difficulty that he has no money left. Belcore now 
comes in much annoyed by Adina’s delays. On 
hearing of Nemorino’s desperate need of money he 
tells him of the bonus of twenty scudi paid to recruits 
and enlarges on the pleasures of a soldier’s life. In 
the course of another rollicking duet Nemorino is 
persuaded to put his mark on the enlistment paper. 
Money in fist, he rushes off to find Dulcamara. 


Scene 2: is the village square. The girls are in a hub- 
bub of excitement. Gianetta imparts in deadly secrecy 
the news that Nemorino’s uncle has died leaving him 
the richest and most eligible young man in the parish. 
(Chorus: Possibilissimo, non à probabile! ) 


Nemorino is immensely gratified by the flattering 
interest he now attracts. He is not aware of his 
legacy but having just swallowed a quart of the elixir 
and being quite tipsy, he assumes that its magic is 
at work at last. Dulcamara and Adina survey the 
unusual scene, unaware of its true cause—Adina rue- 
fully, since she has begun to repent of her harshness. 
She is unreasonably chagrined to find Nemorino 
become the centre of attraction. Off-handedly he tells 
her the tables are now turned and the girls carry him 
off to dance on the village green. 

In the course of a longish duet Dulcamara tells 
Adina of Nemorino's purchase of the love potion and 
how, to obtain it and the girl he loved, he had 
bartered his freedom. Adina, much affected, decides 
to take matters into her own hands. For one thing, 
she will buy back the enlistment paper. Nemorino, 
returning, reflects on his coming departure for the 
army and on the softening in Adina's mood. In the 
air Una furtiva lagrima—one of the gems of bel canto 
—he tells of the effect on him of the tear that had 
stolen down her cheek when she saw him mono- 
polised by the other girls. Adina approaches and 
though coldly treated at first she confesses her love 
for him and, in token, hands him back the enlistment 
paper. After Adina's air, Prendi, per me sei libero, 
their differences are resolved in a tender duet. Belcore 
accepts the situation philosophically. Dulcamara, 
having in the meantime learned of the legacy, reveals 
the news to Adina and Nemorino and to the villagers 
he declares that his elixir not alone aids true love but 
brings riches as well. The villagers rush to buy and 
the good doctor—the real hero of the whole affair— 
is accorded a rousing send-off in the glittering chorus 
that ends the opera. 
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Musie Lovers 


Make every day a festival day by visiting 
McCullough Pigott Ltd., Ireland’s leading 
music store. 

For music makers you'll find a magnificent 
range of pianos at prices to suit both concert 
pianists and living room “‘Liberaces.”’ 

Whether it's a stately grand piano or a 
reconditioned model, you'll find it at 
McCullough Pigott Ltd. 

And if its sheet music you're after try our 
new music department. 

Whatever your musical requirements — 
from a tuba to a tuning fork — just visit our 
new Band Instrument Department and 
discover for yourself why we're proud to be 
known as Ireland’s leading music store. 

If on the other hand you prefer the pleasure 
of just listening, our record department has 
L.P.’s to suit all tastes from the bizarre to Bizet. 

We look forward to meeting you. 


McCullough Pigott Ltd., 11/13 Suffolk Street, 
(foot of Grafton Street) Dublin 2. 


A McCullough © 
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27 and 29 April and 1 May at 7.45 p.m. ı 


MADAMA BUTTERFLY 


By GIACOMO PUCCINI (1858-1924) 


Libretto by Giacosa and Illica from the play by David Belasco 


Cio-Cio-San, Madama Butterfly - : . ° ATSUKO AZUMA 

Suzuki, her servant - : : : : ° RUTH MAHER 

Lieutenant Pinkerton, U.S. Navy : : - GIUSEPPE GIACOMINI 

Kate Pinkerton : : : : : : MONICA CONDRON 

Sharpless, U.S. Consul : : à - : RENATO BORGATO 

Goro, a marriage broker - 3 : : ` BRENDAN CAVANAGH 

'The Bonze, Cio-Cio-San's uncle : š - EFTIMIOS MICHALOPOULOS 


Prince Yamadori, a rich nobleman 


Cio-Cio-San’s relations and friends, servants 


R.T.E. SYMPHONY ORCHESTRA 
(By kind permission of the R.T.E. Authority) 


Conductor: ALBERT ROSEN 
Producer: SANZIO LEVRATTI 


Scenery : Designed by SANZIO LEVRATTI, built at Gaiety workshop and painted under 
the supervision of ROBERT HEADE 


The Scene is set in Nagasaki at the beginning of this century 


Act I 
The garden and terrace of a Japanese house overlooking the town and harbour of Nagasaki 


Act II 
Scene 1: Inside Butterfly's house, three years later 
Scene 2: The same, next morning 


Madama Butterfly was first performed at La Scala, Milan, on 17 February, 1904 
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MADAMA BUTTERFLY 


By GIACOMO PUCCINI (1858-1924) 


ACT I 


After a short orchestral prelude, which employs a 
Japanese theme, the curtain rises on a small Japanese 
house and its garden perched on a hillside overlooking 
the harbour of Nagasaki. It is to be the home of 
Lieutenant B. F. Pinkerton, of the United States 
Navy, who is stationed at Nagasaki and has leased the 
house for his marriage “Japanese style" to Cio-Cio- 
San, a geisha girl. Pinkerton (tenor) is being shown 
over the house by Goro (tenor), the marriage broker, 
who has arranged both the marriage and the lease. 
A staff of three including Suzuki, (mezzo-soprano), 
Cio-Cio-San's faithful maid, and two others has been 
installed. We learn that this “Japanese style" marriage 
for 999 years (with a convenient monthly option to 
dissolve) is about to take place. The fifteen-year-old 
bride Cio-Cio-San, named Butterfly by her friends, 
is a high-born girl compelled by family adversity to 
work as a geisha in Nagasaki. 


Sharpless (baritone) the American Consul arrives. 
Pinkerton tells Sharpless how he had fallen for the charm- 
ing young geisha girl and callously goes on to propose 
a whisky-and-soda toast to the Stars and Stripes and 
to the day when he will marry an American girl. 
Sharpless counsels prudence and is really disturbed 
by this marriage which his friend is undertaking as a 
whim of the moment. This is the theme of their duet, 
Amore o grillo. Soon girls’ voices are heard as Butterfly 
and her friends ascend the hill A radiantly happy 
Butterfly arrives. Presentations of family and friends 
ensue and Butterfly, who is taking her marriage very 
seriously, confides that to show her great love for 
Pinkerton she has gone to the American Mission 
and embraced her future husband's faith even though 
she knows full well that this abandonment of her 
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ancestral faith may involve her being cast off by her 
family and friends. Soon after the wedding rites have 
ended Butterfly's uncle, the Buddhist priest (bass), 
breaks in. He denounces her for her desertion of the 
faith of her forefathers and incites all present to 
abandon her. This they do, hurried off by Pinkerton 
who resents this scene of uproar in his own home. 
Only Suzuki and Pinkerton remain and finally Butterfly 
is alone with her bridegroom who tries to comfort 
the terrified girl. He is moved to tenderness for his 
child-bride. The passionate love-duet begins but when 
Pinkerton recalls how happily the name of Butterfly 
was chosen she remembers that butterflies often end 
their brief lives impaled in a collector's cabinet. The 
Act concludes as Pinkerton carries Butterfly across the 
threshold of their home. 


ACT П — Scene I 


Inside Butterfly's house. It is three years since 
Pinkerton sailed away telling Butterfly that he would 
be back with her when the robins built their nests 
again. Her confidence is, however, quite unshaken. 
In Butterfly’s famous aria, Un bel Ф-(“Опе fine 
day we will see the smoke of his ship on the horizon")— 
she describes to Suzuki her vision of Pinkerton's 
returning ship and of their ecstatic reunion. She does 
not yet know it, but Pinkerton is in fact on his way 
back to Nagasaki and has written so to Sharpless. 
Accompanied by Goro, Sharpless now comes up the 
hill, a letter from Pinkerton to Butterfly in his hand. 
It is Sharpless's unpleasant task to tell Butterfly that 
Pinkerton will be joined in Nagasaki by his American 
wife Kate. Butterfly is so transported by the mere 
news of Pinkerton's return that she fail to grasp or 


even hear the part about Kate. With glee she tells 
Sharpless how wrong Suzuki and Goro have been. 
The latter has, in fact, been urging Butterfly to forget 
about the missing Pinkerton and allow him to arrange 
a match for her from among her several wealthy 
suitors. While Sharpless is still trying to get his message 
across to Butterfly one of these suitors, Prince Yama- 
dori, is introduced but politely rejected by her. 
Sharpless’s courage begins to fail and at length he 
puts the question what Butterfly would do if Pinkerton 
should never return to her. “Two things I could do” 
she replies—“Go back again to sing for the people 
or... Фе!” With that she fetches her little son, 
Trouble, born since Pinkerton’s departure and of 
whose existence neither the father nor Sharpless was 
aware. Completely dismayed and shocked by this 
turn in the situation Sharpless abandons his task and 
leaves. Cannon shots from the harbour announce the 
arrival of a man-of-war. Butterfly identifies it through 
her telescope as Pinkerton’s. In great excitement she 
and Suzuki bedeck the house with flowers (here comes 
the Flower Duet — Scuoti quella fronda di ciliegio) 
and Butterfly dons her bridal dress. As night falls she, 
Suzuki, and the child take up their posts at the door- 
way ... to wait, against the background of the Hum- 
ming Chorus—the music and murmur of voices borne 
on the breeze from the city below them. 


ACT II— Scene 2 


As the curtain rises dawn discloses the three still 
where they were the evening before—Suzuki and 
the child still asleep but Butterfly erect and immobile 
as though transfixed in joyful expectancy. When 
Suzuki awakens Butterfly goes to rest a little on 
Suzuki’s promise to call her at once when Pinkerton 
comes. When he does come, accompanied by Kate 
and Sharpless, his main concern seems to be to claim 
the child. But remorse at his behaviour is aroused at 
the sight of the little house to which he bids farewell 
in the aria, Addio fiorito asi] — the only tenor solo 
in the opera. He rushes off leaving Sharpless and Kate 
to face the situation. Butterfly enters but is at once 
struck by a fearful premonition at sight of the stranger, 
Kate, and the truth begins to dawn on her. Persuaded 
by Kate and Suzuki, Butterfly with a strange resignation 
agrees to give up the child to Kate but on the condition 
that she will give Trouble into Pinkerton’s 
keeping. Left alone Butterfly holds up the sword with 
which her father killed himself reciting the motto 
engraved upon it—“To die with honour when no 
longer can one live with honour”. She pauses to bind 
the eyes of Trouble who unexpectedly appears, then 
falls upon the sword. Pinkerton and Sharples arrive 
as Butterfly expires. 


WE DON'T REALLY LIKE SINGING 
OUR OWN PRAISES 


It's hard to avoid it. Electricity is cheaper now than it 
was in 1930 — and you can't say that about many other 
products or services. Nowadays it serves almost every 
home in the country, providing the cleanest and cheapest 
source of power, light and heat. 


The ESB invests over £20 million per year in new 
generating plant and networks to meet the ever growing 


public demand for more and more electricity — a sure 
indication that most people regard it as good value for 
money. 


In the years ahead the ESB will, as always, continue to 
provide power for progress and prosperity for people. 


BSB 
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38 Dawson St, Dublin 2. Tel. 779446 


30 Prince's St, Cork. Tel. 20311 


The Artistes... 


UGO BENELLI 


(Tenor) received his musical training in the finishing 
school for young opera singers at the Scala in which 
he won a place after a nation-wide competition. Since 
his public career began in 1958 he has been active 
in the most noted opera houses of Europe and also 
in North and South America. He is a regular and 
favourite visitor at the Glyndebourne and Wexford 
Festivals. His long-play recordings of Rossini operas 
with famous casts have received critical acclaim. 





BRENDAN CAVANAGH 


(Tenor). Has sung over the years in a great many of 
the Society’s productions and has appeared as tenor 
soloist in Messiah, Rossini’s Stabat Mater, Verdi’s 
Requiem. He has taken principal tenor roles with 
Our Lady’s Choral Society and Glasnevin Musical 
Society. 





RENATO BORGATO 


(Baritone) is a Roman and son of a famous tenor. 
Following his début at Spoleto in 1965 he has appeared 
successfully at such important theatres of opera as the 
San Carlo, Naples, the Massimo of Palermo and the 
Carlo Felice of Genoa and has broadcast on many 
occasions on the Italian Radio. First appearance in 
Dublin. 
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ASK FOR 


SWIFT BROOK 


watermarked paper 


Manufacturers of fine Papers at Saggart, 
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RENATO FRANCESCONI 


(Tenor), a Roman. He has already been engaged by 
several opera theatres in Italy and at opera centres 
as far afield as Munich, Ljubljana, Istanbul, Vienna 
Staatsoper), Zurich and Geneva. First visit to Dublin. 





The Artistes... 


PEDRO FARRES 


(Baritone) returns to Dublin as Amonasro in Aida 
after his début here last December. Is one of the many 
gifted Spanish artists now successfully invading the 
Italian opera scene. Made his opera début in 1963 at 
the Colon Theatre, Buenos Aires, and has appeared in 
the major theatres of South America, Spain and Italy 
and at the Vienna State Opera. 





GIUSEPPE GIACOMINI 


(Tenor) of Padua won the important Viotti Competi- 
tion at Vercelli in 1966, which led to engagements in 
Italy, recently singing in Manon Lescaut and Fedora 
opposite Magda Olivero. He has also sung in the opera 
houses of Belgium, Holland, Hungary, Turkey and 
last March in the international season at the San 
Carlos of Lisbon. First visit to Dublin. 
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GAIETY THEATRE 


FOR TWO WEEKS COMMENCING MONDAY MAY 3rd 


Rathmines and Rathgar Musical Society 
presents 


CAMELOT 


OPENING ON MONDAY MAY 17th 


Personal Appearance of 


NORMAN WISDOM 


Famous Comedian of Films, 
Television, Stage and Radio 
with 
All Star Supporting Company 









COMMENCING IN JUNE 


Grand New Summer Show 


MAUREEN POTTER 
GAELS OF LAUGHTER 771 


Full Supporting Company 
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The Artistes... 


FLAVIANO LABO 


Tenor). One of the very top tenors in Italy for the past 
то years. Born in Piacenza and made his opera début 
in his home town in La Bohéme. Is a regular visitor to 
New York Metropolitan, Vienna and Berlin State 
Operas and the Colon of Buenos Aires. During the 
current opera season in Italy sang Manrico at the 
Scala and Ernani at the Teatro Regio of Turin. 





EFTIMIOS MICHALOPOULOS 


Bass) was born in Athens and studied music at the 
Accademia Chigiana in Italy. He has sung principally 
in Italy where he made his debut but has also appeared 
in Athens, Zurich and Prague. In 1968 he won a 
diploma in Milan for further study under Maestro 
Ettore Campagalliani. This will be Mr. Michalopoulos’s 
first appearance in Dublin. He sang in 1969 at the 
Wexford Festival. 




















CARLO MICALUCCI 


(Bass). This young bass was born in Rome, where 
he studied at the Accademia di Santa Cecilia. He has 
quickly risen to fame in Italy where he has already 
sung at the open-air season at Caracalla, Rome, and 
at the great opera houses of Venice, Palermo and 
Naples. Has also been engaged for the Teatro Liceo 
of Barcelona. First visit to Dublin. 
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294 Ballyfermot Road. Tel. 364129 

Ballymun Shopping Centre. Tel. 371968 

Northside Shopping Centre, Coolock. 338410 


CORK 42 Patrick Street. Tel. 24987 110 Shandon Street. Tel. 22773 
LIMERICK 17 O'Connell Street. Tel. 47511 

DROGHEDA 1 Laurence Street. Tel. 8394 

WATERFORD 31 Barronstrand Street. Tel. 4643 
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PATRICK RING 


(Tenor) has appeared in most D.G.O.S. seasons since 
1963, his singing of Jacquino in Beethoven’s Fidelio 
in December last being one of his most distinguished 
performances. Has also sung frequently with the Irish 
National Opera and in 1970 in Britten’s Albert Herring 
at the Wexford Festival. Equally successful in oratorio, 
he sang the tenor part in the annual performance of 
Handel’s Messiah by Our Lady’s Choral Society last 
Christmas. Frequent performer on radio and television. 





The Artistes... 


FRANCO PIVA 


(Baritone). Made his début in Carmen at the Teatro 
Nuovo in Milan. During his short career he has already 
sung in numerous Italian opera houses, including the 
Scala, as well as in France, Switzerland and Malta. 





ANGELO ROMERO 


(Baritone) returns to Dublin to sing in D Elisir 
Ф Amore. This young baritone studied іп Rome and 
five years ago made his opera début at Spoleto. His 
remarkable voice and artistic quality secured him the 
favour of the notoriously "difficult" audiences of the 
opera houses of Parma, Modena and Reggio Emilia 
during the past winter. He made his Scala début in 
The Barber of Seville this year. 
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Were Irelands 
number one hotel group 
sowe do alittle more 





Great Southern golfing So, how about a peaceful 
holidays are well above par. There golfing holiday this year? 
are nine hotels to choose from— For more beautiful details contact 
Killarney, Kenmare, Parknasilla, Central Reservations, Great 
Galway, Mulrany, Sligo, Southern Hotels, Hume House, 
Bundoran and Rosslare. Nine Ballsbridge, Dublin 4. Phone 
beautiful places for eighteen 683517 (24-hour answering service). 
beautiful holes. The hotel facilities Tell them you'd like a golfing 
are well up to scratch too. holiday at a beautiful Great 

The very best in food . . . Southern Hotel. 
swimming pools . . . sauna baths Despite the scenery—try and 
... and the sort of service you'd keep your eye on the ball. 
expect from a Number One hotel. It helps. 


Great Southem Hotels 


The Artistes... 


LINO SAVOLDI 


(Tenor). Since his début at the Teatro Nuovo of 
Milan, this young tenor has been active in many 
provincial opera theatres in Italy and recently sang 
with considerable success at the City Centre Theatre 
of New York.. 










































































































































































WILLIAM YOUNG 


Bass) Studied singing in Dublin and has won premier 

awards at the Feis Ceoil. He has sung with the Dublin 
Grand Opera Society and Irish National Opera, and 
in leading roles with choral societies in many parts 
of Ireland. He has also broadcast on RTE. 
















































































GIANNI SOCCI 


(Bass) studied at the Accademia di Santa Cecilia, 
Rome, and made his début with the famous “Virtuosi 
di Roma” under Maesiro Fasano. In his short career to 
date he has sung at several of the major Italian opera 
houses as well as in Germany, Russia (Moscow and 
Leningrad) and the United States (Philadelphia and 
Cincinnati). Made his Scala début this year in L’Elisir 
Ф Amore. Also a newcomer to Dublin. 
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IHE SOCIEIYS PATRON MEMBERS 


Н.Е. ЕАМОМ DE VALERA, PRESIDENT OF IRELAND 


Aboud, Romize М. 
Abrahamson, Mrs. Joyce 
Allen, Mrs. H. A. 


Allingham-Orr, Mrs. Dorothy M. 


Alton, Dr. Bryan G. 
Andrews, Miss Brigid 

Ansley, George 

Appleby, John A. 

Archer, Miss Joan 

Arkwright, Major Michael R. 
Austin, Mrs. Margaret Aideen 


Bamford, Mrs. M. G. 

Barbour, William P. 

Barnard, P., B.E. 

Barnes, Colm 

Barnwell, C. J. 

Baumann, H.E. Dr. Rudolf, 
Austrian Ambassador 

Baynes, Edward S. A., O.B.E. 

Beamish, Nigel R. 

Beatty, John R. 

Beatty, Wallace 

Beit, Sir Alfred, Bart. 

Bennett, Douglas G. 

Bennett, Mrs. Maureen 

Blackburne, Miss Amabel 

Blake, Dr. John 

Blayney, Dr. A. MacA. 

Bolger, Mr. J. 

Bonny, J. J. 

Bourke, George 

Bourke, Jack 

Bourke, Mrs. Oonagh 

Bowe, Mrs. Clotilde 

Boyd, David Alexander 

Boydell, Lt. Col. Derek H. 

Boyle, Patricia J. 

Bradley, Mrs. Terry 

Brady, George E. 

Brass, Mrs. J. E. P. 

Brennan, Charles J., B.L. 

Brennan, Gabriel 

Brennan, John B. 

Brennan, Patrick J. 

Brindley, Basil 

Brooks, Clive Lefroy 


J. F. MacInerney 


Browne, Anthony J., B.A., 
B.Dent.Sc. 

Browne, Michael 

Bruton, Christopher F. 

Buckley, Charles A. 

Buckley, Miss Eileen 

Bunyan, Richard J. 

Burke, Eamon 

Butler, The Hon. Mr. Justice Sean 

Byrne, Edward F. 

Byrne, Miss Eileen 

Byrne, Mrs. Isobelle T. 


Callaghan, Dr. Brendan 
Callaghan, D. S. 
Callanan, J. P. 
Cameron, Mrs. Jean 
Canali, H.E. Dr. Paolo, 
Italian Ambassador 
Cant, R. L., B.A., B.A.I. 
Caracciolo, Prince Ferdinando d'Ardia 
Carney, Mrs. Edith M. 
Carroll, Miss Dorothy 
Carroll, Miss Frances 
Carroll, Miss Maura 
Carroll, Prof. Peter K. 
Carroll, Miss Sheila 
Carroll, William L. 
Casey, Francis A., A.C.I.S. 
Casey, Martin 
Casey, Francis A. 
Casey, Michael McStay 
Chadwick, T. 
Chalker, Robert P. 
Champion, Miss Mona 
Chance, Leslie 
Chubb, Mrs. M. G. 
Clarke, Mrs. Dermot 
Clarke, Prof. Edward J. 
Clarke, John Newman 
Clarke, Joseph 
Clarke, Maurice, B.Sc. 
Clarke-Stanley, Mrs. Olive 
Cleeve, Mrs. H. J. 
Coghlan-Kenney, Miss J. 
Comerford, Henry J. 
Collie, Miss Agnes 
Colligan, Mrs. Letitia 








Chairman of Patron Members’ Committee : 


Collins, Mrs. Basil. 
Connell, Rev, Desmond 
Connolly, Joseph A. 
Conroy, Dr. J. P. 
Convery, Denis B. 
Cooney, Christopher G. 
Cooney, Mrs. Michael F. 
Corballis, J. J. 
Corbet, Mrs. Clare 
Corboy, Dr. Alice 
Corcoran, Mrs. Anne 
Corcoran, Richard, B.Sc. 
Corr, Miss Blandine 
Corr, Hugh A. 
Corrigan, Robert P. 
Corry, Dr. P. J. 
Costello, Gerald P., M.D. 
Costello, John A., S.C. 
Costelloe, Mrs. William J. 
Craigen, Eric I. B. 
Crampton, G. H. C. 
Creedon, Gerrard A. 
Cremin, Miss Marie F. 
Crotty, Thomas P. 
Crowley, Mrs. Eileen 
Crowley, Niall 
Cullinan, Mrs. Eileen S. 
Cully, Denis Charles, D.P.A., B.A., 
B.Comm. 
Curran, Jas. (Jnr.) 
Cusack, Desmond A. 


Daly, Edward 

Daly, Marcus J. A. 

D’Arcy, James A., S.C. 

D’Arcy, Thomas 

Davidson, Miss Jennifer 

Davidson, Norris 

Davis, Harold, M.A. 

Davitt, Cahir 

Davitt, Mr. Justice Cahir 

Davitt, Miss Grainne 

Davitt, Maurice 

Davitt, Robert E., M.D. 

de Courcy Ireland, Dr. John 

Delaney, Martin J. 

Demarchi, H.E. Goni Santos, 
Argentine Ambassador 
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[] 132 years’ experience of the Irish Markets 
Г] World-wide contacts. Г] А comprehensive 
range of services-general and specialised. [J Valu- 
able advice and support if thinking of implementing 
(or resisting) a take-over or merger. (1 AU the 
facilities and experience needed to solve your finan- 
cial problem. Emphasis is on personal and individual 
attention. 


Guinness & Mahon Ltd. 


17 College Green. Dublin 2. Tel: 777635. 





Dempsey, J. F. 

Dempsey, Kingsley J. 
Dennis, Mrs. H. B. 

de Souza, Mrs. Aida Maria 
de Valera, His Excellency Eamon 
de Valera, Mrs. Sally 

de Valera, Professor Ruaidhri 
Diamond, Alec 

Digby, L. Dillon, M.D. 
Dillon, Aidan L., A.C.A. 
Dillon, Anthony 

Dillon, Sir Robert 

Dockrell, Maurice E., T.D. 
Doenecke, Arthur Lawrence 
Dolan, John 

Dolan, Miss Mary 

Donnelly, Mrs. Angela 
Donnelly, Frank 

Donnelly, Thomas F., D.J. 
Donoughmore, The Countess of 
Dooley, Charles 

Dooley, Mrs. Margaret M. 
Douglas, J. Harold 

Dowling, W. J. 

Downes, Mrs. V. 

Downes, Desmond V. 

Doyle, Aidan R. 

Doyle, Miss Adrienne 

Doyle, Dr. G. D. 

Doyle, Dr. J. S. 

Doyle, Miss Paula M., B.A., H.Dip. 
Doyle, Thomas A., S.C. 
Doyle, Vincent M. D. 

Duffy, George 

Duffy, Miss Lucie M. 
Duggan, Mrs. Carmel 
Dundon, Dr. Sheamus 


Earley, William 
Edge, Mrs. Ethel V. 
Egan, Frank, B.D.S. 
Egan, John G. 

Egan, Miss Laura F. 
Elliman, Mrs. Elaine 
Elliot, F. W. 

Ellis, William R. 
Esses, Clement 

Esso Petroleum Co. 
Evans, Mrs. Adrienne 


(Ireland) Ltd. 


Fagan, Mrs. Maria 
Fagan, Miss Mary, B.A. 
Fagan, Patrick 

Fannin, Miss Sylvia 
Farrell, Mrs. Frances C. 
Farrell, Mrs. Hilda 
Farrington, Dr. A. 

Fay, Desmond J. 
Feldman, David 
Feldman, Karl 
Fetherstonhaugh, Miss S. 
Ffrench, Dr. Desmond 
Finegan, Miss Margaret 


Finlay, Thomas F. 
Finlay, William D., S.C. 
Fitzgerald, Desmond, B.Arch. 
Fitzgerald, James 
FitzGerald, Mrs. Oliver 
Fitzgerald, Patrick 
Fitzgerald, William P. 
Fitzpatrick, Frank 
Fitzgibbon, John 
Flanagan, Mrs. Ethel 
Flanagan, Ivan 
Fleming, Mrs. Elizabeth 
Flood, Fergus M. 
Flynn, Daniel F. 
Fogarty, Mr. Dolores 
Foley, Thomas G. 
Forte, Mrs. Rita 

Foster, Miss Hilda 
Foster, Thomas 

Foster, William 

Frank, Dr. Josef 


French, Lt. Col. George A., O.B.E. 


Fusco, Costantino 


Gallagher, Patrick J., B.A., 
B.Comm. 

Galvin, Dr. H. J. 

Galvin, John Vincent 

Galway-Greer, Miss Betty 

Ganly, Mrs. Arthur 

Galvin, Mrs. Gertrude 

Garland, E. W. 

Garland, Miss Imelda 

Garland, J. Noel 

Garland, Miss Margaret 

Gavigan, Thomas Patrick 

Gaynor, Mrs. J. K. 

Gaynor, Mrs. Violet 

Gilbert, Gerald 

Gill, William J. 

Gilmartin, Prof. Thomas James 

Gilmore, Mrs. Mary 

Glass, Malcolm 

Gleeson, Noel E. 

Glen Abbey Ltd. 

Gonzales, Dr. Louis B. 

Gray, Miss Joan 

Griffin, Frank, S.C. 

Griffin, J. Leo 

Griffith, J. 

Griffith, Mrs. John L 

Grotz, Mrs. Hubert 

Guerin, Mrs. Margaret 

Guinan, Dermot 

Guiney, Dr. Edward J. 

Guiney, Thomas J., B.L., A.C.A. 

Guinness, The Hon. Desmond 

Guinness, Mrs. Richard 


Hackett, Mrs. Alice 

Hampton, Mrs. Nancie 
Hanley,Denis, M.Sc. 

Hanley, Miss Philomena 
Hanrahan, Dr. Gabrielle Clarke 





Hanratty, Bernard Vincent 
Hanson, Mrs. P. J. A. 
Hardy, Miss Elizabeth 
Hardy, Francis 
Harman, Michael P. 
Harpur, Miss Aiveen P. 
Harrington, M. J. 
Harrison, Desmond Noel 
Haslam, Edward P. 
Hastings, Austin F. 
Haugh, Miss Irene 
Haughey, Charles J., T.D. 
Hazleton, Mrs. Margaret 
Heagney, Miss Ena 
Hearne, G. R. 
Henchy, The Hon. Mr. Justice Seamus 
Henderson, J. S. 
Hennessy, Miss Joan M. 
Herlihy, Miss Aine 
Hickey, John J. 
Hickey; P. J. 
Higgins, J. G. 
Higgins, Niall Pierce 
Hillery, Mrs. Patk. J. 
Hirsch, Robert 
Hodkinson, Mrs. Fred 
Hogan, Miss Margaret M. 
Hogan, Thomas L. 
Holfeld, H. R. 
Holfeld, Mrs. H. R. 
Holmpatrick, The Lady 
Honner, H.E. Ralph, Australian 
Ambassador. 
Honohan, William A., M.A., F.I.A. 
Horsman, Henry F. 
Howlin, Philip M. 
Hughes, Dr. Anthony 
Hughes, Felix, P.C. 
Hughes, W. J. 
Hurley, David 
Hyland, Robert W. 


Irish International Advertising Ltd. 
Irish Shell Ltd. 


Jackson, G. P. 

Jacob, Edward J. A. 
Tago, G. C. S. 

Jay, Mrs. H. 

Jeffries, Mrs. Zena 
Jessop, Mrs. W. J. E. 
Johnson, Mrs. R. H. 
Johnston, Robert W. R. 
Jones, Mrs. Liam A. 
Judge, Mrs. Kathleen 


Kavanagh, Miss Margaret 
Kavanagh, Montague 

Kavanagh, Miss Priscilla, A.N.C.A. 
Kaye, Lady Lister 

Kearney, Miss Rita 

Keating, Bernard P. 

Keating, Thomas J. 
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Best Wishes to the 
Dublin ` 


Grand Opera Society... 
fora Successful Season 





2 HIBERNIAN 
JINSURANCE 


IRELAND'S LARGEST GENERAL INSURANCE COMPANY 


Head Office: Hawkins House, Hawkins St., Dublin 2. Phone: 772911. And thirty-five local offices throughout the country. 














Keelan, Mrs. А., M.D. 
Keelty, Miss Brid 

Kehily, Miss Sheila 
Kelledy, Miss Teresa R. P. 
Kelleher, Mrs. K. D. 
Kelly, Miss Agnes 

Kelly, Mrs. Angela M. 
Kelly, Anthony F. 

Kelly, Patrick J. 

Kelly, V. F. J. 

Kennedy, Mary 
Kennedy, Maurice 
Kennedy, Paul J. 
Kennedy, Mrs. Paul J. 
Kenny, The Hon. Mr. Justice John 
Kenny, Liam 

Kenny, Miss Maura 
Kenny, Maurice J. 
Keogh, Miss Nuala 
Killanin, Lady 
King-Harman, Miss A. S. 
Kinlen, Dermot P. 

Kirk, Dr. Fergus M. 
Kirwan, Mrs. Roderick 
Kneeshaw, Miss Margaret 
Knott, Henry B. 


Laheen, John B. 

Lamb, Wiltred H. 
Lambe, Donal 

Lane, John 

Larkin, Fr. James E. 
Larsen, A. Gunnar 
Lavan, Martin J. 

Lavin, Mary 

Lawrence, L. L. 
Lawrence, Mrs. L. L. 
Lemass, Mrs. Sean 
Lemass, Miss Maureen 
Lemass, William J. 
Lenahan, Thomas C. 
Leonard, Mrs. Rosemary 
Leydier, Mrs. Jack 
Leydon, John 

Lockhart, Mrs. Beatrix 
Lockhart, Major W. A. J. 
Long, Dr. Carmel 
Lorigan, Miss Rita 
Lovatt-Dolan, John H. G., S.C. 
Love, Clayton 

Lyle, James Arthur 
Lynch, Mrs. Kevin 
Lynch, Patrick D. 


Macken, Miss Joan 

Maher, A. V. 

Maher, D. G., M.V.B., R.C.V.S. 
Maher, Edward J. 

Mahon, N. P., M.A. 

Mahony, T. P. 

Magill, Mrs. Joan 

Maguire, James M. 

Maguire, Dr. Wilhelmina C. 


Mallaghan, Miss Carmel 
Malone, John P., M.D. 
Malseed, John Mervyn 
Manders, Charles H. 
Mangan, Kevin 
Manning, Mrs. Oonagh 
Mansfield, Mrs. B. Stuart 
Marshall, Mrs. K. M. 
Martin, John D. 
Martin, Joseph L. 
Martin, Dr. Noel 
Masser, A. H. 
Masser, Mrs. A. H. 
Matthews, Mrs. S. E. 
Maume, Miss H. M. 
Meagher, Dr. Declan 
Meehan, William F. 
Meenan, Mrs. Patrick N. 
Mehigan, Dennis G. 
Mercer, James N. 
Micks, E. C. 
Miley, Miss Sheila V. 
Miller, Mrs. Rina 
Moloney, M. C. 
Moloney, P. J. 
Moore, H.E. John D. J., American 
Ambassador 
Moore, P. C. 
Moran, Desmond 
Moran, Mrs F. G. 
Moran, Paul 
Moran, Timothy 
Moss, Mrs. M. B. 
Moylan, Dr. Breda 
Moyne, Rt. Hon. Lord 
Moyne, Lady 
Muir, Hugh 
Mulcahy, Mrs. Padraig 
Mulcahy, General Richard 
Mullion, Mrs. R. D. 
Murphy, G. 
Murphy, HenryM. 
Murphy, Patrick 
Murphy, P. J., Jnr. 
Murphy, Robert Francis 
Murray, Harold F. 
Murray, John C. 
Murray, Dr. John T. 
Murray, P. L., Jnr. 
Murray, Mrs. Peggy 


McAteer, Miss Maeve 
McAlister, Mrs. M. 
McBrinn, Mrs. Rose K. 
McCabe, Mrs. Edward 
McCabe, Gerard 
McCabe, R. P., B.A., A.M.I.C.E. 
McCallion, Mrs. T. P. 
McCambridge, Gregory P. 
McCann, John 

McCarthy, Mrs. John R. 
McCarthy, Miss Joan 
McCartney, Albert 
McConnell, Arthur F. 





McConnell, C. E., F.I.P.A. 
McCormack, Countess 
MacCormack, Miss Winifred 
McCourt, James 

McCrae, Mrs. D. 
McCullough, Martin 
McCullagh, Miss Na1:y 
McDonagh, Denis F. 
McDonald, Patrick 
McDonald, Sidney L. 
McDonnell, Gerard A. C. 
McDonnell, Mrs. Margaret 
McDowell, John Lynne 
McEllin, Mrs. Una 
McEntee, Dr. Brendan 
MacEntee, Sean 
MacEntee, Mrs. Sean 
MacGabhann, C. 

McGee, Jas. 

McGeown, Mrs. Elizabeth 
McGonagle, Liam D. 
McGonagle, Pat 
MacGoris, Jas. P. 
McGrane, Mrs. K. 
McGrath, Dr. Anne Maeve 
McGrath, Brendan A. 
McGrath, Patrick W. 
McGrath, Seamus 
McGuire, Mrs. E. A. 

Mac Hale, Mrs. Carmel E. 
McHenry, Mrs. Monica 
Mcliugh, Desmond P. 
McHugh, Mrs. Nora 
McHugh, Stanislaus P. 
Масіпегпеу, John FitzGerald 
McIntyre, Dr. Ivan G. 
MacKeown, J. A. 
McKeown, Thomas 
McKinley, Joseph G. 
MacLaren-Haddow, Mrs. E. 
McLoughlin, F. J. 
MacMahon, Thomas 
MacMahon, Mrs. T. 
MacMillan, James 
McMurray, Dr. T. B. H. 
McNally, Miss Alice 
McNally, Dr. P. A. 
McNally, Mrs. Vogue 
McNally, H. 

McNamara, Miss Nuala 
MacNulty, Mrs. Leila 
MacOistin, Paid 


Nagle, J. C. 

Nico, Ruggero 

Nolan, Dr. Gabriel 
Nolan, Mrs. Mary B. 
Norman, George A. S. 
Nuallain, Una bean Ui 
Nugent, Michael 
Nugent, Mrs. Peter J 


O’Brien, Brendan E., M.D. 
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Maples of Grafton Street ? 


And why not? Dawson Street may be our 
official address — but look at it this way: 

You've just finished coffee in you-know- 
where. You make for the end of the Grafton 
Arcade, take a five yard walk — and you're 
right in Maples. Now if that isn't as good as a 
Grafton Street entrance — what is ? 

But even without such convenient entrances, 
Maples would be well worth the visit. On four 
extensive floors we can boast the finest 
furniture, carpet, curtain, soft fabrics and fine art 
departments in Dublin. Each with expert and 
efficient staff to match. 

And if that isn't enough, we can also offer you 
the services of a Contract Furnishing Department, 
a resident Furnishing Consultant — and our 
famous Galt toyshop on the 3rd floor. 

So please come in soon. Front or back door. 
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NASSAU STREET 


Make yourself a home at 


MAPLES 


57-58 Dawson Street, Dublin 2. 
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O Brolchain, Mrs. Blanaid 
O’Brien, Mrs. D. D. 

O’Brien, Mrs. Hilda 

O’Brien, Mrs. Mary 

O’Brien, Mrs. Miriam Hederman 
O’Brien, Oliver 

O'Callagan, Mrs. Kathleen 
O'Carroll, Dr. Michael ffrench- 
O'Carroll, Tadhg 

O'Connor, Mrs. John A. 

O' Connell, Mrs. Louis 
O'Connor, Mrs. Margaret 
O'Connor, Patrick J. 
O'Connor, Peter J. 

O'Connor, R. C. 

O'Connor, Mrs. Thomas 
O’Donoghue, Miss Sheila 
O’Donohue, Capt. Myles O’ Malley 
O’Donovan, Mrs. R. 
O’Driscoll, Diarmuid T. 

O Dubhghaill, Seamus Uasal 
O’Dwyer, Miss S. M. 

O’F lynn, Brendan 
O’Gorman-Quinn, Mrs. Eileen 
O’Grady, Mrs. Carmella 
O’Grady, Mrs. Sheila 
O’Hagan, Miss Mary 
O’Keeffe, Mrs. Angela 
O'Keeffe, Mrs. Sheila 
O’Keeffe, Timothy A. 
O’Kelly, Dr. Dermot J. 
O'Leary, J. J. š 

O'Leary, Mrs. Vera 

O Luineachain, Sean F., B.E. 
O'Neill, Raymond J., S.C. 
O'Neill, Tom, F.R.C.S. 
O'Reilly, Bernard 
O'Reilly-Hyland, Dermot 
O'Reilly, John B. 

O'Reilly, J. P. 

O'Reilly, Mrs. Maire 

O'Reilly, Miss Patricia J. 

O" Rourke, Eugene 

O’Rourke, Francis B. 
O'Sullivan, Miss Mary 
O’Toole, Miss Minnie 
Otway-Freeman, Mrs. Arabella 
Owens, Dr. Gerald H. 


Paltridge, William 

Parke, Weldon R. C., S.C. 

Peck, H.E. John Howard, 
British Ambassador 

Pelin, Mrs. 

Pentony, Vincent S. 

Pepper, D. C. 

Phelan, Mrs. Catherine A. 

Phelan, Dr. James J. 

Pigot, David R. 

Piper, Mrs. Frances J. 

Pine, Richard Beswetherick 

Potter, Donald J. 

Powell, Mrs. Norma 


Power, Mrs. Ethna 

Power, Miss Gemma 

Pradal, Mme. R. Viguier du 
Prandy, Mrs. Margaret 

Preisler, J. 

Predome, Dr. Carlo 

Publicity Club of Ireland 

Purcell, Vincent., B.E., A.M.I.E.E. 


Quigley, J. A. 
Quinn, Brian 


Rafferty, Mrs. Nancy 

Ramsay, Ian Leslie 

Read, Brendan J. 

Read, P. I., B.A., B.A.I., A.M.I.C.E. 

Reddin, Dr. Desmond 

Reddy, Charles S. 

Regan, Brian F., M.Ch. Orth., 
F.R.C.S.I. 

Regan, Mrs. T. 

Reynolds, Miss Anne 

Richardson, Mrs. Donald 

Ring, Rev. Thos. A. 


Robinson, Dr. D. L., M.B., F.R.C.S.I. 


Roche, Donal M. 

Roche, Thomas C. 

Rose, Harry 

Roth, Mrs. Hubert G. 
Rowntree, Mrs. Anthony 
Ruane, Professor J. B. 
Russell, Miss Doreen C. 
Ryan, Mrs. Brigid C. 
Ryan, Edward R. 

Ryan, Miss Maura 
Ryan, His Honour Judge P. Noel 
Ryan, Ritchie, T.D. 


Savage, George B. 
Scallan, S. P. 

Scarry, Miss Peg 
Schindler, Dr. N. R. 
Searson, Mrs. Harriet 
Segal, Jacob 

Sexton, Mrs. Aine 

Shaw, William A. 

Sher, Luis O. 

Sheridan, Diarmuid, S.C. 
Simon, Dr. & Mrs. J. 
Slattery, James F. 

Smith, C. J. 

Souillac, Henri 

Sorenson, Roger 
Speakman, Mrs. A. Berhandette 
Spratt, E. A. 

Stacey, Mrs. Jim 

Stahl, Henric 

Stahl, Mrs. Cecilia 
Standish-Routley, Michael 
Stanton, Mrs. Maurya K. 
Start, Peter A., M.A. 
Strahan, Bernard J. 

St. John, Mrs. Thomas 





Stephenson, Daniel Francis 
Swan, Comdt. Anthony 


Talini, Fosco 

Taylor, Roland E. . 
Teele, Captain W. B., M.C. 
Teevan, Thomas 

Tempany, Maurice 
Thompson, G. Charles M. 
Thompson, Mrs. G. Charles M. 
Ticher, Mrs. Ellen 
Tierney, Dr. Niall 

Timbs, Brendan A. 

Timlin, Mrs. A. E. 

Tittel, Dr. Dermot E. 
Tobin, Mrs. Ethel M. 
Tormey, Mrs. K. 

Torsney, John 

Towers, Dr. Robert P. 
Traynor, J. Desmond 
Twohey, Patk. J. 

Tynan, Mrs. Josephine 
Tyrrell, Mrs. K. M. 


Wall, W. 

Wallace, Mrs. A. C. F. 
Wallace, Mrs. Colette 
Walmsley, J. A. 

Walsh, Charles 

Walsh, E. M., B.L. 
Walsh, Mrs. Jennie J. 
Walsh, The Hon. Mr. Justice 
Walsh, Kevin G. (Jnr.) 
Walsh, Miss Nuala 
Walsh, Mrs. R. T. 

Wann, W. H. 

Ward, Miss Carmel 
Ward, Mrs. Lilla M. 
Webb, Ivan 

Webb, Miss Stella M. B. 
Weir, Dr. Donald George 


Wellwood, His Hon. Judge H. E. 


Westrap, Martin 

Weston, Mrs. J. T. 

Whelan, James J. 

Whelan, Miss Kathleen 
Whitaker, T. K., D.Econ.Sc. 
White, S. 

Williams, Brendan E. 
Williams, D. O. 

Williams, Michael Moorehcad 
Williams, Mrs. Michael 
Wilson, Henry L., P.C. 
Wilson, James W. 

Witte, Mrs. Annette 

Witte, Klaus 

Witztum, Miss Anna 
Witztum, Arnold 

Witztum, Mrs. Arnold 
Wojnar, Mrs. Doris 
Woodcock, Joseph A., M.D. 
Woodhouse, Mrs. Mary F. H. 
Wrigglesworth, Mrs. May M. 
Wylie, John E. 
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with the rich chunky peel 
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IN CO. DUBLIN) BY THE MAKERS OF THE | 


FRUITFIELD PRESERVES ` 


Fruitfield 


means quality always 





Works Produced by the Society 


Since its Foundation, 1941 


7% VATORE ALLEGRA 
АУЕ МАМА 
MEDICO SUO MALGRADO 


MICHAEL WILLIAM BALFE, 1808-1870 
THE BOHEMIAN GIRL 


LUDWIG VAN BEETHOVEN, 1770-1827 
FIDELIO 


(7%СЕМ20 BELLINI, 1802-1835 
NORMA 
SONNAMBULA 


GEORGES BIZET, 1843-1895 
CARMEN 
LES PECHEURS DE PERLES 


PPANCESCO CILEA, 1866-1950 
ADRIANA LECOUVREUR 


DOMENICO CIMAROSA 1749-1801 
iL MATRIMONIO SEGRETO 


LAUDE DEBUSSY, 1862-1918 
PELLEAS ET MELISANDE 


ETANO DONIZETTI, 1797-1848 
LUCIA di LAMMERMOOR 
LA FAVORITA 
DON PASQUALE 
L'ELISIR d'AMORE 


—MSERTO GIORDANO, 1867-1948 
ANDREA CHENIER 
FEDORA 


CHRISTOPH WILLIBALD GLUCK, 1714-1787 
ORFEO ED EURIDICE 


TSARLES FRANCOIS GOUNOD, 1818-1893 
FAUST 
ROMEO ET JULIETTE 


GEORGE FRIEDRIC HANDEL, 1685-1759 
MESSIAH 


ENGELBERT HUMPERDINCK, 1854-1921 
HANSEL AND GRETEL 


RUGGIERO LEONCAVALLO, 1858-1924 
PAGLIACCI 


PIETRO MASCAGNI, 1863-1945 
CAVALLERIA RUSTICANA 
L'AMICO FRITZ 


JULES MASSENET, 1842-1912 
MANON 
WERTHER 


WOLFGANG AMADEUS MOZART, 1756-1791 
IDOMENEO 
IL SERAGLIO 
LE NOZZE di FIGARO 
DON GIOVANNI 
COSI FAN TUTTE 


JACQUES OFFENBACH, 1819-1880 
TALES OF HOFFMAN 


AMILCARE PONCHIELLI, 1834-1886 
LA GIOCONDA 


GIACOMO PUCCINI, 1858-1924 
MANON LESCAUT 
LA BOHEME 
TOSCA 
MADAME BUTTERFLY 
SUOR ANGELICA 
GIANNI SCHICCHI 
TURANDOT 


LICINIO REFICE, 1884-1954 
CECILIA 


GIOACCHINO ANTONIO ROSSINI, 1792-1868 
IL BARBIERE di SIVIGLIA 


CAMILLE SAINT-SAENS, 1835-1921 
SAMSON AND DELILAH 


BEDRICH SMETANA, 1824-1884 
THE BARTERED BRIDE 


JOHANN STRAUSS, 1825-1899 
DIE FLEDERMAUS 
DER ZIGEUNERBARON 


RICHARD STRAUSS, 1864-1957 
DER ROSENKAVALIER 


PETER ILYICH TCHAIKO WSKY, 1840-1893 
EUGENE ONEGIN 


AMBROISE THOMAS, 1811-1896 
MIGNON 


GIUSEPPE VERDI, 1813-1901 
NABUCCO 
ERNANI 
MACBETH 
RIGOLETTO 
IL TROVATORE 
LA TRAVIATA 
SIMONE BOCCANEGRA 
UN BALLO IN MASCHERA 
LA FORZA DEL DESTINO 
DON CARLOS 
AIDA 
OTELLO 
FALSTAFF 


GERARD VICTORY 
MUSIC HATH MISCHIEF 


RICHARD WAGNER, 1813-1883 


THE FLYING DUTCHMAN 
TANNHAUSER 

TRISTAN UND ISOLDE 
DIE WALKURE 


ERMANNO WOLF-FERRARI, 1876-1948 
IL SEGRETO di SUSANNA 
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.. Sixty 


Are you giving 


your products 


a fighting chance ? 


You need quality printing to sell 

quality goods. Our design and layout department 
ensures you of the best in your sales presentation. 

If you have a printing problem ring 758803 

and our representative will gladly call and advise you. 


IRISH PRINTERS LIMITED 


THE COLOUR PRINTERS 


DONORE AVENUE, DUBLIN 8 





The Society acknowledges the support of the Advertisers named below, whose assistance 


has made possible production of this Brochure. 
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And there’s a good reason why you see it on the 
rear windows of so many cars. 

The fact is that Denis Mahony Ltd. have always 
offered outstanding value in car sales, supported 
by first class after-sales service in modern well 
equipped workshops. 

Add to this a comprehensive Lease, Contract 
Hire and Van Rental service and you will realise 
that the Denis Mahony symbol stands for more than 
just another garage. 

It stands for a complete motoring service. 

That’s why it’s a good sign. For you. 


sagood sign. 


Sales & Service 

54 Glasnevin Hill. Tel. 375116. 

Deans Grange. Tel. 893611. 

Main Agents for Mercedes-Benz, Audi, VW. 


Lease and Contract Hire 
2 Beresford Place. Tel. 45481/4. 
23 South Mall, Cork. Tel. 26701/2. 


All leading makes on Lease and Contract Hire. 


Van Hire 

2 Beresford Place. Tel. 45481/4. 
Self Drive Vans. Always available. 
Body Repairs 

McKee Avenue, Finglas. Tel. 343531. 
Modern Panel and Paint Shop. 





Denis Mahony Limited 


It will be a good sign for Kilbarrack, where we are now building. 
















DUBLIN GRAND OPERA SOCIETY 


The Society invites those interested in Opera to become Patron 
Members and enjoy the advantages of such Membership. 





The Annual Subscription for Patron Members is Five Guineas. (£5:25) 


. (Note:—Patron Members joining after opening of Spring Season pay Ғ2:65 to cover subscription 
to end of year.) 


Patron Members are entitled to deduct £1 each season from the value of seats 
purchased, and to priority postal booking for Society's productions and all other 
amenities and facilities of the Society. 


If you wish to become a Patron Member please complete the form below 
and forward to 


JOHN F. MaclNERNEY, 


Chairman Patron Members' Committee, 
Dublin Grand Opera Society, 
74, Palmerston Road, Dublin 6. 














APPLICATION FOR MEMBERSHIP OF THE 






DUBLIN GRAND OPERA SOCIETY 





| wish to make application to join the above Society as a 
Patron Member (Annual) 
Enclosed is Cheque/P.O. for £5:25/£2:65 Subscription 


(NOTE: Cheques and Orders to be made payable to the Society) 









Bulls NBITIG: oc ele wae ЛКК ОГ ЛТ we ee 







PROCS а Tee am op Swe RE E a Eae кк» жш жашала Ree 










Sent (i оаа аа ne EE, 






Telephone Мо: (авва)... oe 
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Published by 
THE DUBLIN GRAND OPERA SOCIETY 
April, 1971 
Printed by 
IRISH PRINTERS LTD., DUBLIN 8. 
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